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COURT JESTER
Ah So n litl A nnouncem ents

• The editorial cartoon by Kalynn Campbell on this page, symbol
izing the last presidential election campaign, graced the Autumn 1996 
cover of The Realist. Three years later, the editorial cartoon by Paul 
Conrad on the facing page, symbolizing the 1999 impeachment 
process — obviously a case of belated revenge sex — was censored by 
the I.os Angeles Times.

•  Countdown: There arc now three more issues to come before The 
Realist ceases publication. 'I'o subscribe, send $6 - or $8 for a gift sub 
beginning with this issue — to Box 1 230, Venice CA 90294.

• My books Impolite Interviews (Seven Stories Press) and Pot 
Stories Tor the Soul (High Tunes Books) are finally in the stores. Pot 
Stories is available directly from The Realist for $13.

• My Cl), Sex. Drugs and the Antichrist: Paul Krassner at M IT  
(Artemis Records), is also in the stores now, or available from us for 
Si 8. Plus I have copies of my first album, We Have Ways o f Making 
You Laugh, cither CD or cassette, for $18.

R ep en t P erform ance
Kenneth Starr has accepted an invitation from the Boulder, Col

orado Chamber of Commerce to serve as an independent prosecutor 
in the JonBcnct Ramsey murder case.

"I am just as surprised as you are,” he announced at a press confer
ence. “Actually, I thought I had retired from this business, but 1 just 
couldn’t refuse. You know, I worked for a while investigating pe
dophiles, and I came to realize that a grown man who is capable of 
having sex with young children is also capable of killing them. Its 
simply a matter of degree.”

“Sir,” a reporter from the San Francisco Chronicle asked, “arc you 
saying that you believe a pedophile was responsible for JonBcnct s 
death?"

“ It’s too early to tell."
"But," a reporter from the New York Times asked, “since DNA — 

so far, unidentified DNA — was found on Ms. Ramsey’s underpants, 
wouldn’t it be a foregone conclusion that the murderer was a 
pedophile?"

“Not necessarily. It could be two separate individuals. Now, this is 
purely hypothetical, of course, but, say, the father could be a pe
dophile and the mother could be a murderer."

“Judge,” a I.os Angeles Times reporter said, “you issued that ex
tremely graphic Starr Report after the Clinton investigation. Will you 
issue a similar report about JonBcnct?"

“ I can’t answer that yet. 1 just don’t want to have a premature ejac
ulation at this stage of the game."

The Washington Post correspondent followed up, sarcastically, 
“Well, will there be any leaks, then, like there were to the White 
House press corps?”

“ I’m sorry, 1 don’t accept the premise of your question. Next?”
And a gossip columnist for the National Enquirer stood up. “What 

was the result of your original investigation of pedophiles?”
“Oh, that. Well, after six months, it turned out that every member 

of our pedophiles chat room was an undercover officer posing as a 
pedophile.”

“Sir—"
“Thank you all. I look forward to our next meeting.”

Bio-Tech Predictions
• Inspired by Milo Mindcrbinder, the entrepreneurial hustler in the 

late Joseph Heller’s Catch-22, the Monsanto company will market 
genetically-engineered chocolate-covered cotton.

• The first successful cloning of a human being will occur, but the 
clone will be unhappy because he can’t live a normal life, and he will 
sue the scientific team that brought him into being. The case will be 
dismissed as a frivolous lawsuit.

A n In terv iew  w ith  Jean  S h epherd
Editor's wore: Jean Shepherd died last October. Forty years ago, 

five nights a week, from midnight to 5:30 a.m., he free-associated on 
WOR radio, spinning stories and commenting on social issues, ac
companied by and intertwined with jazz. Once he called for a 
“milling" of his listeners across the street from the burned-out Wana- 
makcr’s building in downtown New York City. Police camc.on the 
scene, but nobody would tell why they were all congregated there. 
One cop said it was like trying to break up a pack of friendly dogs. Fi
nally, someone spilled the beans, and police began to herd those 
milling around into an empty parking lot, asking passersby, “Are you 
waiting for Shepherd?” This interview — omitted from Impolite In
terviews (1959-99) for lack of space — was taped in 1960 and retains 
the backing-and-filling flavor of his scriptless program.

* IS »
Q. How would you describe what you do on radio f
A. Well, I try to say — you know, it would be very easy to make a 

profound statement, a real high-sounding statement: “ I try to plumb 
the inner resources of my soul and put it into a malleable form so that 
I can communicate with the public" — but I really don’t know. I can 
only say that I think a person who listens to what 1 do would be in a 
better position to say than I am. It would be easy for me to say, “Well, 
on one hand I try to amuse people, and on the other hand I try to say 
things which I believe to be true" — but this is true of anybody who 
writes.

I think a guy who writes a novel also wants people to be intrigued 
enough to read it. I’m sure you can take widely disparate writers — 
take somebody like Dante — he probably wanted people to read him, 
and he also was no doubt intrigued by some of the things he himself 
said and wanted other people to be intrigued too. What is in the ego 
of a person that makes him want to do anything to communicate with 
other people? How can you describe that? I guess I work the way a 
writer would work — looking at the world and all the people he sees 
— and I do it through the medium, however, of the voice.

(Continued on Page 6)
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21st Century■ N anny
by Andrei Codrescu

I met a nanny on the Greyhound who gave 
me the lowdown on the nanny business in the 
21st century. She had been flown a thousand 
miles from her home for an interview with a 
family in a ritzy burb of New Jersey. This 
family had interviewed one hundred prospec
tive nannies for their two children, and, after 
carefully screening them, had flown seven 
prospects to their home.

It was a huge house, the nanny said, not far 
from a discreet little town where the parents 
both worked as doctors. The parents intro
duced her to the children, took her to a 
restaurant, and grilled her systematically for 
two days about the entirety of her life, which 
at the age of twenty-one, she hadn’t yet had 
much of.

I asked her if she thought she'd get the job.
“I don’t know,” she said. “They are going 

to call me after the FBI check."
“Then you should be okay,” I said, “if they 

don’t find out about the string of robberies 
you committed when you were in Junior 
High."

“ It’s no joke,” she said. “They even finger
printed me. I sure hope that I don’t have an 
FBI file.”

“Everybody has an FBI file," I reassured 
her.

All her life, she told me, she wanted to be a 
nanny. She worked in a day-care center, loved 
children, and on weekends she led a discus
sion group about children's issues at her 
church. Still, she was worried, because, as she 
put it, “The FBI might turn up somebody 
with the same name, born on the same date, 
who is really a criminal." She had a friend 
who’d been in trouble with creditors because 
he had the same name and birthdate as a dead
beat.

“That rarely happens,” I said, “but these 
nanny-seekers arc sure paranoid."

“Oh, they have video-surveillance cameras 
all over the house.”

“Doesn’t that make you feel ecky?”
“Well, sure, but I understand. After the 

English nanny scandal, nobody trusts a 
stranger with their children. As long as they 
don’t have a camera in the bathroom.”

“I’m sure they do," I said. “That’s where 
most crimes take place.”

Despite my lame attempts at humor, this 
was a determined young woman. She was 
proud of her chosen profession. "So few peo
ple care about children these days,” she said. 
“Nannies and teachers are an endangered and 
underpaid species.”

I wholeheartedly agreed with her. I also 
found it ironic and troubling that highly- 
paid, nerve-wracked, news-rattled yuppies 
needed to fly a prospective nanny across a 
continent. What happened to the kind older 
people next door who used to moonlight as 
babysitters? O r the traditional teenagers? Or 
even the foreign au-pairs and nannies who 
were so much in vogue before the tax scandals 
and the Englilsh nanny?

What happened is that the money-grub
bing careerists who plan their children the 
way they plan their KEOG1 Is and IRAs, are 
wracked by guilt. They would sooner work 
themselves to death than deal with the scary 
fact that what they made are human beings, 
not ornamental ponds they can deduct from 
their taxes.

So they’ll pay as much as it takes to 
hand their kids over to FBI-checked, video- 
surveyed, church-going girls from the Deep 
South where there arc still “family values." 
And if the children have any problems, they 
hand them over to the pill-dispensing psychi
atrists and have the nanny cashiered.

The nanny was a sweet person. I didn’t 
want to burden her with my feeling that she 
was the tool of a sick set-up. I hope she gets 
the job.

Andrei Codrescu is the author of Messiah, a 
novel (Simon & Schuster), and Ay, Cuba! A 
Socio-Erotic Journey (St. Martin’s). Me lives in 
New Orleans and edits ExquistteCorpse.org.

In terne t Jo in t Venture 
by Rex Weiner

The Internet, that high-tech engine of 
change, is now revolutionizing the U.S. penal 
system. Log onto www.mickcysjointven- 
turc.com and see for yourself. According to 
Mickey Loomis, the entrepreneur who heads 
Silicon Valley startup Inmate Solutions, the 
new Website is based on a simple proposition: 
"Why pay people to watch other people in 
person when people will pay to watch people 
online?"

Loomis’ basic idea is that inmates will be 
under surveillance by commercially sup
ported Webcams installed in their cells with 
the permission of initiates and the prisons.

“MindyCam was my inspiration,” says 
Loomis, a twenty-something with the 
bleached-blond buzz cut that is dc rigeur for 
budding Net zillionaires. Loomis is referring 
to the young college student named Mindy 
who two years ago positioned a video camera 
in her apartment so that it captured every
thing she did around the clock and instantly 
put it on the World Wide Web for all to sec. 
At first free, MindyCam now taps viewers for 
a healthy subscription fee, making Mindy a 
millionaire many times over.

Says Loomis, “People were paving good 
money to watch someone like Mindy sleeping 
or brushing her teeth and maybe, just once in 
a while if we were really lucky, giving her 
boyfriend a blow job.”

But Loomis points out that for long peri
ods of time, when Mindy was out at class, the 
camera showed an empty room. That started 
Lomis thinking. “There is a whole population 
out there who will never leave the room, ex
cept for parole hearings, and they arc a whole 
lot more interesting than Mindy.”

That includes Edward Joseph Geisling, a 
resident at Iowa State Prison doing life for 
raping, murdering, dismembering and par
tially consuming eight people over a 15-year 
career as a serial killer. Geisling received per
mission from prison authorities to have one 
of Loomis’ Webcams installed in his cell. 
Since launching last August, Geisling received 
over 1,003,000 "hits” on Loomis’ Web site. 
Loomis says Giesling’s multiple but unpre
dictable masturbatory episodes keep viewers 
logged on for hours. Peak moments are meal 
times, Loomis reports.

Subscribers to mtnv. mickeysjointven- 
turc.com pay $29.95 monthly and are given a 
password that allows access to “The Big 
1 louse.” Once inside the Web site, a menu of 
choices allows you to choose from several 
categories including White Collar, Busty and 
Busted, In Cold Blood, Celebrity Cell Mates, 
Mess Mall, The Showers and, most popular of 
all, Death Row. Inmate Solutions shares the 
subscription revenue 50/40 with the prison 
system. The rest goes to a victims benefit 
fund.

Prison management experts insist that In
mate Solutions is a good thing. “Its a win-win
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H ot Cars, Sm elly  Su its, and  Sm art Sheep:  
The 1 9 9 9  Ig  N obel Cerem onies a t Harvard

by G. L. Dryfoos
All right, maybe you have been to an event 

where a woman was strapped to a large circu
lar table with her legs apart, maybe even one 
where the table started spinning. Fast. But 
unless you were at Harvard University on the 
evening of September 30, 1999, your rotating 
woman was probably not pregnant, and she 
almost certainly did not begin to expel a series 
of high-velocity flying babies towards 1200 
cheering (and ducking) spectators.

The birth-assist spinning table (U.S. Patent 
#3,216,423) was only one of ten “achieve
ments” in science, technology, and culture to 
be recognized at The 9th First Annual Ig 
Nobel Prize Ceremony in Cambridge. F.ach 
year, the Ig Nobel Committee awards ten 
prizes to people who have done “remarkably 
goofy things . .  . which cannot or should not 
be reproduced,” according to Marc Abra
hams, editor of the magazine. Annals o f  Im 
probable Research, which sponsors the 
prizes.

Like their more sedate Nobel cousins, the 
“ Igs” are traditionally announced each year in 
early autumn. And like the Nobels, the Igs 
arc awarded with great pomp, if in more un
usual circumstances, before an assembly of 
scholars, artists, mad scientists, royalty, musi
cians, and an audience described by one at
tendee as “a salty assortment of mixed nuts.” 
Abrahams presides over “this giant circus of a 
thing” in formal white tie and tails, a travel
sized Groucho Marx introducing one absur
dity after another.

The award recipients this year included the 
South African inventors of a “silent” car 
alarm that protects the vehicle by activating a 
flame-thrower (Peace Prize), a Norwegian 
physician who collects and classifies the re
ceptacles in which his patients submit their 
urine samples (Medicine Prize), the Korean 
inventor of a “self-perfuming business suit" 
(Environmental Protection Prize), and a 
Japanese private detective whose line ol “infi
delity detection” creams and sprays can be

situation for everybody,” says Keith J. Ent- 
whistlc, a penal system analyst. “The revenue 
helps cut the cost of keeping offenders locked 
up and also helps reduce prison maintenance 
manpower. ”

In fact, prisons where entire cell blocks 
have optioned to have Webcams installed, 
have reduced the number of guards on staff. 
“The guys are being watched 24 hours a day 
by thousands of people over the Internet,” 
explains Loomis. “The second the guy in cell 
number seven tries something funny, like hide 
a shiv or try to escape, those viewers arc going 
to alert the prison that something is going on 
in cell number seven.”

Loomis is being courted by several venture 
capital firms with an eye toward the in
evitable IPO, but Loomis is being cagey. “I 
don’t need expensive VC money because I’m 
making more money than the porno sites," lie 
says, “and I’ve got a captive audience — mil
lions of people on the Internet."

Loomis says he will begin rolling out his 
international sites in the second quarter of 
2COO, with Russian, Italian and Israeli prisons 
all signed on. “'Iliey need the money," says 
Loomis, “and my audiences want to see 
something really different.” Amnesty Inter
national has been approached for sponsorship 
but so far, says Loomis, they have not re
sponded. “Human rights groups should get 
behind this because who’s going to torture a 
prisoner with thousands of people watch- 
ing?”

Responding as the free market will to that 
very commercial idea is torqucmada.com, a 
startup out of New York City’s burgeoning 
Silicon Alley, that proposes to finance prison 
systems in Third World countries where

human riqhts have always been an issue. 
“We’ve signed up Turkey, and Sri Lanka,” 
said Tom lanuzzo, CEO of torquemada.com, 
adding, “We’re in talks with Singapore about 
a special site for caning.”

lanuzzo says the business plan is advertis
ing-based, with anticipated revenues from the 
International Red Cross, Human Rights 
Watch and the UN. Music downloads will be 
provided by Jackson Browne. Among the in
vestors in torquemada.com arc Mike Ovitz, 
Bill Gates and Jeff Bezos.

Rex Weiner is president of DDA MediaTek, a 
high tech consulting firm.

Asshole o f  th e  Month
TV’s Judge Judy, speaking at a luncheon in 

Australia, called the debate about needle sup
ply to heroin addicts “an indulgence led by 
liberal morons." She said, “The solution is 
simple. Give ’em dirty needles and let ’em die. 
I don’t understand why we think it’s impor
tant to keep them alive.”

d

surreptitiously applied to the suspect hus
band, or to his socks and underwear (Chem
istry Prize).

The ceremony reflects the spirit of the 
awards. As you enter the ornate wood- 
panelled Sanders Theater, you notice a 
friendly-looking old geezer onstage, blowing 
the hell out of some Scott Joplin rags. But you 
probably won’t recognize the happy clar
inetist as Harvard Professor and Nobel Lau
reate William Lipscomb. (Chemistry, 1976: If 
you’ve got any questions about boron com
pounds, Bill Lipscomb is your man!)

The lights dim as you squeeze into your 
seat between delegations from the Evil Ge
niuses for a Better Tomorrow and the Mu
seum of Bad Art. A hush falls over the room, 
and a sadder-but-wiser Dorothy, fresh from a 
meeting of the Kansas Board of Education, 
cancels her talk on Evolution to narrate in
stead a slide-show summary of "Feline Reac
tions to Bearded Men." Apparently cats show 
no interest whatever in photos of famous 
bearded men. None. Couldn’t care less.

While you’re still digesting this scientific 
non sequitur, a Cambridge Fire Marshall 
storms the podium and tries to cancel the 
event. She is brusquely ejected by a large and 
distinguished-looking Major Dome, just in 
time for The Parade of Ignitaries: actual 
Nobel Laureates, previous Ig Nobel winners, 
invited lecturers, a Referee, a V-Chip Monitor 
and, in honor of this year’s theme, “Hered
ity,” the descendants of several Famous Scien
tists.

The Major Domo returns, swatting at three 
or four obsequiously over-hclplul Minor 
Domos, to escort the King and Queen of 
Swedish Meatballs to thrones onstage. Their 
Majesties smile benignly, if vacantly (the King 
this year is a life-size cardboard cutout), as 
the traditional Lois Malone approaches the 
podium to give her traditional Welcome, Wel
come speech:

“Welcome," she intones, looking over the 
audience, adjusting her glasses, and referring 
back to her notes. “Welcome!" The crowd 
cheers wildly and showers her with paper air
planes. The tradition-encrusted Ig Nobel cer
emonies are underway. Besides the awards 
themselves, there are some demonstrations by 
a team of performing Swedish scientists, sev
eral short lectures and the premiere of a new 
mini-opera.

The opera is based, somewhat, on the life of 
biologist (and previous Ig recipient) Dr. 
Richard Seed, who plans to offer the com
mercial cloning of human beings, starting 
with himself. By the end of Act I, there are 
five Seeds singing 0 Sole Mio while the Nobel 
Laureates frolic about the stage dressed as 
cloned sheep.

Most of the Ig Nobel recipients are there to 
accept their prizes, although no one attends 
from cither the Kansas or Colorado Board of 
Education. They earned the Science Educa
tion Prize for their bold decisions regarding 
the Theory of Evolution. (Colorado docs
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later send a nice thank-you basket of ba
nanas.)

Steve Penfold of York University, Toronto, 
received the Sociology Prize for his study of 
“ The Sociology of Canadian Donut Shops.” 
Donut shop veteran and fellow Canadian 
Troy Hurtubise, winner of last year’s Safety 
Engineering Prize for his high-tech grizzly- 
bear-proof armor, is back this year to present 
the award. The crowd loves Hurtubise. His 
“Mark VI” armored suit, fruit of an unholy 
union between a Power-Ranger and the 
Mich el in Tire Man, stands center-stage for 
most of the evening.

As he is introduced, film clips depict him 
inside The Suit, withstanding physical pun
ishments of a variety and intensity usually re
served for Wiley E. Coyote. Once the last 
35-mile-per-hour truck has smacked him 
halfway across a field and the last giant tree- 
trunk has come swinging down to knock him 
ass over a titanium-reinforced teakettle, Hur- 
tubisc himself steps forward amid wild ap
plause to present Penfold’s prize.

Troy modestly keeps his congratulatory re
marks short. Except for the I Iciscnbcrg Cer
tainty Lectures (where a 30-second time limit 
is enforced by a professional referee), not all 
of the other speakers arc as thoughtful. But 
the Ig Nobel Committee is ready for that.

too, with Miss Sweetie Poo. Whenever some
one goes on too long, this adorable 8-year-old 
approaches the podium, fixes her innocent 
wide eyes on the miscreant and chants, 
“Please stop. I’m bored. Please stop. I'm 
bored. Please stop. I’m bored,” until her vic
tim relents. Miss Sweetie Poo wins every 
time.

The evening just gets weirder. By the time 
the performing Swedes demonstrate the late 
George Blonsky’s spinning birth-assist table 
(Managed Health Care Prize), the operatic 
cloned sheep have been stolen by New 
Zealand shepherdesses and transformed into 
handsome scientists, a giant space biscuit has 
plunged through the atmosphere into a tap- 
dancing cup of tea, and the Nobel laureates 
have been publicly scratch ’n’ sniffed while 
modeling the “self-perfuming” business suits 
(available in pine, mint, and lavender).

From the podium, Abrahams delivers the 
traditional closing benediction: “If you didn’t 
win an Ig Nobel this year, and especially if 
you did — better luck next year!"

[See wurw.hnprob.com for a full listing of 
the Ig Nobel Prizes.)

G. I.. Dryfoos spends one evening each year 
as a large and distinguished-looking Major
Domo.

Masturbation

masturbation taught me 
my left hand is different from my 

right hand.

my right hand is the boss and gives 
orders.

my right hand wants me to get the job 
done fast, 

boom, two minutes.

my left hand is much more romantic, 
my left hand wants me to enjoy every 

stroke.
my left hand would light candles 
if the right land would let it. 
my left hand is gay.

and my left hand doesn’t want me 
using any 

pornographic aids.
my left hand wants me to make a pure 
mind body connection with myself.

my left hand is in love with me. 
my right hand is using me.

— David 'Zasloff

The Unkindesl Cut o f  All
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JEAN SHEPHERD
(Continued from Page 2)

I feel that writing is a substitute for the voice, that all writing is; 
that writing came about when it became evident that a guy could not 
talk to somebody four hundred yards away, or five miles away, so he 
scratched out things that stow! for his real speech; that speech is the 
original form of communication, and that writing is a secondary sub
stitute for it.

The thing I also do is to play all the characters. I play the characters 
of the people I sec because it’s better to be them than to describe 
them. So, for example, you take a writer like Salinger — when 
Salinger’s characters speak, the way they speak often is more impor
tant than what they say, and for that reason the description of the 
character is less effective than his dialogue.

And when I try to play a character on the air — like the guy — I 
did a thing where there was a man telling me that my life needs focus
ing, and that what I need is a good presentation, that obviously I 
should be a lot further along than I am, and he talked the way a pre
sentation type does.

Q. Would you describe what happened when you compared Eisen
hower and Khrushchev to traveling salesmen*

A. That incident happened when Ike and Khrushchev were travel
ing around the world. Ike was in South America and Khrushchev was 
in India, and they were both giving these speeches. And I read one 
day — there was a series of Ike’s speeches in Venezuela or someplace, 
and a series of Khrushchev’s speeches in New Delhi — and there they 
were, both standing up there grinning. Ike had a garland of roses they 
gave him, the children of Venezuela, and there was Khrushchev with 
a garland of roses from kids in India — and I was looking at this 
thing, and it suddenly occurred to me that these men were not talking 
ideologies.

When you really read what they said, Khrushchev was not explain
ing Marxism to the people of India at all, nor was Ike explaining 
democracy to the people of Venezuela. They were just explaining 
how bad the other guy’s stuff was, and how nice we arc, and vice 
versa — they were both saying it, you sec — and it occurred to me 
that this is exactly what a salesman docs, that a salesman docs not re
ally explain why, for example, a Chevrolet is a magnificent piece of 
machinery. He very definitely skirts the issue and points out the inad
equacies of other people’s products.

Quite often they do this — it’s a sales gimmick — and I thought, 
gee, it’s just like ike and Khrushchev are two big traveling salesmen 
going around the world selling ideologies. Well, I did this on the air, 
and the next thing I got was a very official letter on engraved sta
tionery from a lawyer who said, “Do you mean to imply, Mr. Shep
herd, that the Russian system is better than ours?” I had never said 
anything about systems — that’s exactly what my point was — no
body was saying anything about systems, you see.

And this lawyer said, “How can you ignore the millions of people 
who arc in Siberian slave labor camps?" — and he goes on and on and 
on about this, and then he finally signs it and on the bottom I sec that 
I just got the third carbon copy, that the original went to the president 
of WOR, another one went to the Herald Tribune — I’m sure that 
when Mort Sahl says a gag in the hungry i, somebody doesn’t send a 
letter to the president of the Chamber of Commerce of San Francisco.

What I’m trying to say is that pressures — other than no applause 
— are put on a man on the radio. Now, the only way you can lash out 
at a person in a night club is (I) don’t go — well, then he never hears 
from you — or (2) if you do go and you don’t like it, you jump up 
and holler, “Ah, this is nothing” — and walk out. What else can you 
do?

But I’ll tell you what you can do to people on the radio. You can 
have people killed economically and artistically. You take away their 
night club. See, my night club is that microphone. These people want 
to get you out of there. Hardly anybody goes into a night club and 
says, “ I demand that you never sign up Mort Sahl again here, I’m 
gonna get all my friends, we’re gonna picket, we’re gonna sue you."

This is never done. They just say, “Aw, I don’t like it, it's not funny”
and they walk away.
Anyway, this is what happened to me, and I’ll tell you, it was only 

by the dint — of course, I have to say this, that I’ve never gotten any 
comments or complaints from WOR — they’ll bring in something 
like that letter and they’ll put it on my desk, and they wrote under
neath, “What happened here?" St) I went into the boss and I told him 
what happened, and he says, “Well, why don’t you write the guy a 
letter?” — which I don’t often do. 1 said, “You mean apologize for 
what I said?” “No, of course not. Just write and tell him what you 
think."

That week, the New York Times printed an editorial cartoon in 
their Sunday world-news-of-the-week thing, and there it was — it 
showed Ike going in one direction riding a horse, and it showed 
Khrushchev going in the other direction. And underneath, it said, 
“Traveling Salesmen.” And I sent this to the lawyer, and I never heard 
from him again. I le’s waiting for my next boo-boo.

I don’t want you to get the idea that I’m saying Shepherd is coura
geous. For God’s sake, don’t get that idea. I am merely saying that I 
have never found — and I have worked night clubs — I have never 
found economic pressures put on a night club performer — the things 
that can really kill you. [Editor's note: This was shortly before Lenny 
Bruce began to get arrested in night clubs, ostensibly for obscenity, but 
actually for his use of religious and political figures as satirical targets.]

It doesn’t take a great deal of bravery to get up and take off on the 
Republicans in front of a group of Democrats. The problem of radio 
is that most people run into you without knowing you, without ex
pecting you and, furthermore, without wanting you.

Q. Most*
A. No. I’m talking about people who can hurt you. Now, sure, it is 

quite true that the people who listen to me regularly listen because 
they want to hear what I have to say. But you see. I’m available to 
everybody. I mean I’m right there in the middle of that dial. On one 
end is (disc jockey] Art Ford and on the other end is WQXR, the 
classical juke box, and in between is this guy saying things that many 
people would not like.

Not that I try to say things people don’t like. I just say things that I 
think. And you know yourself that if you say the things you really 
believe — and that doesn’t necessarily mean that they’re the truth; 
they’re the things you think are the truth — if you honestly say the 
things you believe about a lot of things, many people are going to get 
very angry.

And so if you happen to say this in a night club, you’re going to get 
a lot of laughs because these people have come to hear you do that, 
but if the guy’s tuning for mood music and suddenly he hears some
body say, “Why, Ike and Khrushchev are galloping around the world 
like traveling salesmen” — he’ll say, “What is this idiot talking 
about?" — and be madder than the devil.

I don’t mean to imply that 1 have a corner on courage. I’m just say
ing that it would be difficult — many of these people who work in 
night clubs, somehow it suddenly seems they don’t use the same ma
terial when they go on, say Monitor, or on television. You notice how 
their material changes, interestingly enough.

Q. It's ironic that these carpers who complain about your program 
take themselves very seriously — because isn V one o f the underlying 
themes o f your show the notion that we shouldn't take ourselves too 
seriously?

A. Yes, that’s true. I find in some cases that the funniest, most ludi
crous figure of them ail is me, quite often, you know? And I do find 
that many people today do have a tendency to take themselves very 
seriously — and I’m not talking about “honor the individual”; that’s 
different from taking yourself seriously — but when you begin to be
lieve that you have super-human insight, look out. Hitler took him
self awfully seriously, you know.

Q. Since your work can be compared in a sense to an edited-for- 
radio self-psychoanalysis, do you think it's pertinent as to whether or 
not you've actually undergone analysis?

A. Boy, that’s a Realist question. I’ll answer it in a parabolic way. I
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got a call here a couple of weeks ago from a doctor who is a well- 
known psychiatrist in town and is a lecturer at one of the universities 
here. And he said, “You know. I’ve been listening to you for three 
years. Shepherd, and it might be of some interest to you to know that 
I feel that you’re the most completely analyzed man I’ve ever met." 
Apparently, this is a great compliment from an analysis man.

And then I got to thinking about it, and 1 thought — well, you see, 
what I do on the show, 1 guess, makes people wonder about me — the 
psychological problems involved. I am always looking for my own 
motives within me, trying to extend those motives to find out why 
other things happen, why other people do things. Freud, for example, 
when he came up with his most important work in the late 19th cen
tury, it was by looking at himself — not other people, but himself — 
and then looking at other people.

1 don’t think it’s pertinent to my work as to whether I’ve been ana
lyzed or not, but I will say this in all truthfulness, that my work is 
probably as great a purgative as any analysis could ever be, and more, 
because you can be really truthful when you’re talking into a faceless 
microphone instead of a living individual, an analyst.

Q. What’s your attitude toward people continually getting hung up 
071 trivial

A. Oh, you mean details? I think it’s a very natural tendency that 
people all have. Most of the problems that we face in our lives — 
everybody’s lives — arc so immense in the ultimate sense — like life 
after death, for example, or the meaning of being alive — this is a 
pretty difficult problem that most people do not even want to discuss, 
and those that do generally bring out a book and say, “1 lere, it’s all 
written out here,” and throw it down, and that’s the end of that.

So, since life — being a human being — is a thing that has great un
certainties — I’m not sure any other animal in the whole world — in
cluding us as part of the animal kingdom — that any other animal in 
the world knows uncertainty about the future nor consternation 
about the past. A rabbit docs not regret last week.

Q. What about a dog who has been bawled out for soiling the rugI
A. That’s fear. That’s not consternation. He does not sit and worry 

about that. He does not say, “Why did I soil the rug? What is there in 
me that makes me soil rugs?” He will react with fear — this is a 
Pavlovian conditioned-reflex to physical fear where the dog says. 
“Oh, yes, I soiled the rug, I get hit on the head. Soil rug, hit on the 
head.” That’s all.

But consternation is different, you see. That would be if, after he 
soils the rug, he walks away and says, “He’s right, you know. I am a 
slob. It's a fantastic thing I’ve done, and I’ve done it again. No won
der I’m walking around on four feet like this, and got a thing around 
my neck. I deserve it.” Dogs, apparently, don’t do this, but man docs.

Q. Is that good or badI
A. It’s neither; it’s human. I don’t think there’s any good or bad 

thing. It’s human to dream, and it’s human to kill. It’s human to love. 
And to say it’s good or bad is ridiculous. That’s like trying to say, 
"Well, let’s stop being human. Let’s be vases.” Vases never get hung 
up on trivia. Nor do dogs.

Sec, I’m intrigued when I get hung up on trivia. I'm fascinated — 
all of a sudden I'll wake up and say, “What am I doing this here for? 
For 20 minutes I’ve been sitting here doing the New York Titnes 
crossword puzzle, and I should be out being dynamic or something." 
I’m just amused, that's all.

Q. In what ways are you related and/or unrelated to the Beat Gen
erationI

A. I’m alive. I mean I presume they’re alive. Kerouac is older than I 
am. Ginsberg’s younger than I am.

Q. I didn’t mean chronologically; I meant in your attitudes.
A. 1 don’t know, that’s hard to say. It seems to me that the Beats 

I’ve met seem to dig life. And I do. I think that most of them are inar
ticulate, that even though they claim they say a great deal, they don’t. 
But their life says a great deal, the way they live says more than what 
they say in their paintings or in their writings. I think the way, for ex
ample, that Kerouac lives says more about what he believes than the 
way he writes.
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Q. He lives with his jnother, drinks and watches TV.
A. That’s right. That’s exactly what I mean. I think that the most 

profound Madison Avenue advocates I’ve ever known were guys 
who wrote against Madison Avenue. As I say, you can really tell by 
the way a man lives much more than by what he says.

Q. Can’t you just see a day coming when, in addition to the coffee 
break at the ad agencies, they’ll also have tone out for novel-writingI

A. You know, you bring that up — it’s interesting to note that one 
of the boys who’s in this recent book. The Beat Scene, just two years 
ago, he wrote the biggest, most wildly right-wing defense of Madison 
Avenue that’s ever appeared in the Village Voice, and he’s going 
around now trying to get the Voice never to show that he wrote these 
things. He was the most Madison Avenue guy I’ve ever known. Marc 
Schciflcr. Now he’s in The Beat Scene.

I’m just saying that many things come and go, and it’s not a matter 
of changing your mind. Oftentimes, it’s a matter of an interesting 
kind of — I hate to use the word conformism — but whatever hap
pens to be swinging for you at the time is what you’ll do, and often a 
lot of things swing together, you know. The guy probably did feel 
that way when he wrote about the Madison Avenue crowd, and now 
he feels that way about Beats. But who knows what lie believes in? I 
don’t think he does.

Q. What do you think is the significance o f the rent-a-bealnik ad in 
the Voice — where “genuine beatniks” can be rented for fund-raising 
or private parties?

A. Well, I thought it was tunny. [Photographer) Fred MeDarrah 
did this purely as a joke. He was sitting around the Voice one day — 
he was working for them and they didn’t even charge him for the ad 
— and he did it as a gag, and 1 thought it was a very funny gag. But 
what made it even funnier was that people called in and said, “Where 
can I — I'm ready — bring some out" — so then he called in some 
friends of his and said, “You wanna make $5? Go out to this house, be 
a beatnik."

'l’o me, it’s an interesting thing that has come about, where the 
whole world is show biz. Kent a philosopher tonight! Rent an angry 
young man tonight! It's all show biz — where anger becomes a prime 
quality of certain people in show biz. This is show biz, you know, 
when you rent a beatnik — they’re playing Beat just as much as 
somebody who is doing a bit on TV is playing that part.

Q. What do you think is the relationship between the growing use 
o f show business techniques in government, religion, commerce — and 
the increasing dehumanization in those same areas?

A. That sounds like the beginning of a Tortune editorial. Actually, I 
think they’re getting more human in those areas. I think a guy who 
got up and said things like Lincoln said was totally inhuman, because 
he continued to work on what he said. I think the real human ten
dency is to cover us with bullshit, and then never do anything about 
it. That’s human.

I think underneath it all, there’s a great latent streak of phonyism in 
every man, you see. And if he could get a reputation of being, let’s say, 
a hard-hitting novelist without writing a novel, he’d be happier than 
if he had to write the damn novel. And so, you’ve got a government 
that’s doing that — it’s the most human of all things. I don’t think it’s 
increasingly dehuman; 1 think it’s more human.

Q. You do a lot o f speaking at various colleges; arc there any mean
ingful trends you’ve observed?

A. Yes. I hate to be a pundit, but I have seen some things come and 
go in the last year or two. One of them — last year, I went to several 
colleges, and I noted, at Princeton particularly — you can only really 
judge something when you go somewhere several times in succession, 
and I was at Princeton and a couple of other schools I had been at be
fore — and three years ago, everybody was talking about con
formism. That was the big bit in colleges. They were all talking about,
“How can I not conform?” — there was a big problem about that.

Well, then the word conformism apparently began to be a kind of 
shibboleth — it didn’t have any real meaning in life — and shortly 
thereafter, there was a very strange feeling I got, a couple of years ago, 
where there was a void beginning to settle in, where hardly anybody
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talked about his own life much, and they didn’t really talk about the 
life in which we are all involved — let’s say, America — except to feel 
a sense of guilt for being an American.

Now I’ve noticed in colleges recently a kind of — you can get the 
biggest laughs in America by saying, “Aren’t we rotten? We are the 
rottenest people in the world." Well, no actually you can’t. You can 
get everybody laughing saying that America is rotten — of course we 
understand that, us, we’re not really the ordinary Americans, but the 
ordinary American, oh, he’s a rotten bum — all of America is terrible.

And you sec this in colleges more and more, where there is a grad
ual retreat from any kind of sense of pride in being what you arc. 
Now, I’ve been to many countries all over the world in recent years, 
and the most important thing I’ve learned is that there arc slobs 
everywhere, not just in America.

Q. Is it true that the Legion o f Decency listed your book, I, Liber
tine, as objectionable, when it dtdn 'i even exist?

A. Yes, it was the Catholic Legion of Decency in Boston.
Q. What was the lesson o f that hoax?
A. Oh, 1 learned several things. 1 learned one thing — that Ameri

cans hardly recognize a real commentary on our system. It was just 
called a funny prank by Life and all that. But in England, for example, 
one of the papers over there, in 1958, designated this particular thing 
that developed — the whole business of I, Libertine — as one of the 
most meaningful hoaxes of the 2Cth century, about the whole rising 
wave of abstract living and believing in figures and facts and polls and 
so forth, that has been perpetrated. It was never referred to as that in 
the United States.

It proved a lot of things to me. One of the things it proved to me 
was that contemporary reports from newspapers and so forth are 
rarely accurate, that if somebody were to go to the New York Times 
today and look through the morgue [a newspaper’s library of clip
pings] — now the Times is a very official paper - and if he were to go 
to the Times and read this account of all the different things that hap
pened, they would be completely in error as to what really happened; 
the actual story was completely different from what was reported in 
the press.

A hundred years from now, this will be history — I’m saying this is 
trivial, nobody will look at it, but who knows — because it was a re
ally meaningful thing in America at the time. And, I say, even more 
meaningful in that we completely missed the point of it. The point 
was to prove that in the end, almost everything that wc do is based on 
something that has been told to us by people who are highly fallible.

For example, a whole program — TV networks have dropped pro
grams at a cost of millions of dollars, that took five years of prepara
tion, because a guy came on Monday morning with a list of people he 
claimed he called and found out nobody was listening. Now, that’s in 
effect what Nielsen really is. A guy comes over and says, “Well, Mr. 
So-and-so” — who owns the So-and-so network, and there are 198 
billion people who listen to it — “we just took a poll, and it’s no go." 
He’ll base his whole decision on that. It’s a fascinating psychological 
problem.

Now, if you could base a decision on how many people actually — 
take a guy on Broadway, he doesn’t have that problem — he can tell 
whether people are seeing his show merely by looking at the receipts 
every night. But to believe in a complete abstraction that nobody re
ally secretly believes in — and yet you do believe in it —

Q. You believe in it when you get a high rating.
A. Oh, yes. It’s like walking under a ladder, and you say to your

self, “Well, I don’t believe in superstitions” — there’s hardly any guy 
in the business who’d admit that he believes in polls, but the point is 
that he doesn’t believe in anything, and so he’s like any native in the 
jungle. He will take any sign and portent as being meaningful.

When this /, Libertine thing grew up, the original thesis of the 
thing was so quickly lost — nobody reported why Shepherd did it — 
what I learned mostly from it was that 1 don’t believe much that I 
read in the papers, any more than I believe in polls.

And people keep correcting me. I constantly meet people who tell 
me what really happened because they read it in the Times or the Post.

But nobody from those papers had asked me about what actually 
happened. They talked to WOR’s promotion man, who wasn’t there 
and never heard of it. They did everything but talk to the man to 
whom it happened.

Q. All right — now this is "a Realist question ” — you said that your 
hoax proved something about Americans; doesn't this conflict with 
what you said before — that there are slobs in every country?

A. No, it's not slobbism, no — no, no, no — wc live in such a world 
of communication today, we live in a world of television shows, more 
than most other people. But it’s not a matter of slobbism; we have the 
machinery here. Why, a man in Germany, believe me, or a man in 
England, or a man in France — he would hardly believe it, that there 
are seven channels on television in America, that you could sit here in 
New York and dial seven channels. Even in a little city like Cincin
nati, there arc four channels.

That’s a lot of television. A guy in England has two channels, and 
they’re very similar. A man in Germany has one. You’ve just got to 
concede that wc do have more material, technical setups for commu
nication. So the Americans have gotten to the point — and it’s not a 
matter of slobbism, it’s a matter of conditioning — to the point where 
you get life out of these things.

You don't live life, you get life out of watching [actress] Kim Stan
ley, or reading about it in Life. For example. Look has an ad that 
they’ve recently been running, it says: “Read about the exciting lives 
of how people live — read the exciting lives of how people are — the 
swinging sixties’’ — and so some poor guy whose life is not swinging 
nor exciting picks up a copy of Look magazine to find out how peo
ple live.

And if I said to him, “Look, you’re living too, you know" — and 
there he is, lie’s looking at a picture of a clean-limbed youth skiing in 
the Sierra Madre, and he says, “Well, no, not really, you see, they are,” 
and I’d say, “Well, wait a minute, you haven’t seen this guy at home."
“Well, it doesn’t matter."

So real life is lived between the pages of a magazine, or it’s lived be
tween the station-break commercials on a TV show, or it’s lived by 
reading about Paul Newman in the Post, or the exciting life of Harry 
Bclafonte.

Q. And you say this vicariousness is more prevalent in the United 
States than elsewhere?

A. Oh, I think so. Because it’s around us more. I think it’s getting to 
be that way in England now, you know — it’s wherever people arc 
surrounded by artificial means of looking at life — and if a guy’s liv
ing in the Alaskan frontier, you see, it’s non-existent.

And furthermore, he can’t come into his little cabin and lock up the 
door and turn on three television sets and watch — do you know that 
WOR found a guy in Staten Island who comes home — get this — 
comes home at 8 o’clock at night, we’ll say, he can’t miss the Yankee 
ball game, he turns on the Yankee ball game, and there’s a certain, let’s 
say, TV dramatic show, he turns on the dramatic show, and then he 
turns on WQXR.

Q. Tor background music? Next thing you know he’ll put WQXR  
on while he listens to WOR. Do you think the ultimate will ever come
— when they'll have background music for war — like in the news
reels?

A. Well, the weirdest thing that I’ve seen recently — I was working 
on a movie script for the Durochcmont Corporation, and it involved 
a trip on a Navy vessel, and I was in a forward gun turret of this 
cruiser, and these guys arc getting orders, and all the stuff is going — 
radarscopc and everything — and what do you think they’ve got? 
They’ve got a little metal loudspeaker hanging over them and the ship 
has a record room and it’s playing Montovani records.

Well, my God, I never would’ve believed it, but here these guys are
— “Off 40 degrees to the left, 17 degrees starboard” — they’re getting 
ready to fire a missile — and Montovani is playing “Sleepy Lagoon." 
They’ve got moot! music. Dimitri Tiomkin will be writing original 
music for cruisers. "Music to Drop a Bomb By.”

Q. How do you differentiate between comedy and humor?
A. Well, comedy is a process whereby you’re aiming at making a
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person laugh, and the end product is the laugh. With humor, however, 
the laugh happens to be the byproduct of what you’re doing. Com
edy, which does not say anything, is very funny and we laugh at this. 
But humor, that says something about a specific situation and really 
makes a point, is highly resented.

A real humorist — say, somebody like Bertrand Russell, Mencken, 
Stephen I.eacock — it wasn’t until these guys were in their late forties 
that they began to develop what 1 would call humor. Real humor. 
I lumor is never a product of youth. I’m not talking chronologically, 
but about experience.

That is why I think Sahl is a comic and not a humorist — if you 
want to make a point it’s often not funny, but on the way, the exam
ples you use to make your point arc funny. Now if you stop before 
that point is finally made — most of these guys would be terrified of 
going on for five minutes without anybody laughing — that’s why it's 
like this (snap, snap, snap) — one-liners.

The problem is, a humorist cannot stop — when he has something 
to say, he wants to say what he has to say — and if the laugh comes 
up, it’s a byproduct of what he’s saying. It’s his attitude that makes 
people laugh, often, but not his end point. Like Henry Morgan said 
to you, Lennv Bruce doesn’t make him laugh.

A humorist often doesn’t make you laugh — out loud — and again, 
I don’t want to be accused: “Well, who does Shepherd think he is, a 
humorist?” All I can say is that I did not realize for years that I was 
dealing in humor until 1 started to get letters from recognized hu
morists who said, “You know, you’re very funny."

Q. You didn’t think you were being completely serious, did you?
A. Entertaining, maybe. 1 was very serious about — and, inciden

tally, this is another thing about a humorist — he’s very serious about 
what he says. Invariably. You don’t think Bertrand Russell’s kidding 
around? You don’t think Mencken wasn’t serious about what he said?

But America is comcdy-oricntcd, because we’ve seen so much of it. 
Humor is self-conscious — you’re conscious of yourself — and this 
is the one thing that many people in America don’t seem to want to 
be. They don’t want to look at themselves at all.

Q. Aren’t you now contradicting a point that you’ve made on your 
show — that we are getting self-conscious?

A. Could be. Could be — that’s why Sahl and these guys are mak
ing it now — but they’re not going far enough. You sec, they’re mak
ing people conscious of slobs in America — but when you start 
making the individual conscious of himself in the night club, then 
you’ve carried it into humor. I think they’re skirting on the edges of 
humor. I don’t think that they carry all the way.

I have often had to say, on the air, “Now, look, stop laughing” — I 
say to the guys in the control room — “I’m being serious about this.” 
Because laughing often throws a guy when he wants to get to a point.

Q. I think a good example o f this serio-humorous approach to stuff 
is a thing you did on the air about the moral implications o f the Hi
roshima Day protest march —

A. Well, the point I was trying to make there was that — first of all, 
I’m certainly not for nuclear bombs, I’m very much aware of the nu
clear fission problem — the idea that we parade on Hiroshima Day 
with big signs is interesting, but it would scent to me that Hiroshima 
Day would be no better a day to do it than, let’s say, Pearl Harbor 
Day. I feel that Hiroshima wouldn’t have occurred had there not been 
a Pearl Harbor.

I'm also saying that a bomb would not be created unless man basi
cally hates other men, that the parade against the bomb is a hopeless 
parade.

Q. Was it really against the bomb, or against the men who created 
and used it?

A. “Men” didn’t — all of mankind did.
Q. Are you saying that all mankind is responsible?
A. Let’s put it on this basis. You’ve got 5,000 polar bears. Now 

polar bears arc dangerous creatures. They are, really. But yet, on the 
other hand, probably many polar bears have never attacked, de
stroyed or killed a man. Maybe the provocation hasn’t been there. 
Maybe the man wasn’t there at the right time. And so on. I’m saying
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— it’s a problem of guilt — we like to assume that there is an ineffable 
they that creates the atom bombs.

Q. Don’t you think that we live in an oligarchy?
A. What is an oligarchy?
Q. Power in the hands o f a few.
A. No. Why is it, then, the power’s always been in the hands of bad 

people? Mankind has always had a version of the nuclear bomb in any 
given time. I’d like to ask you a question. Do you think that if the 
Japanese had the bomb on December 7th, they would’ve refrained 
from using it?

Q. /  don’t think so. I  don’t suppose they would’ve — refrained from 
using it, that is.

[Editor’s note: In Berlin, a Japanese officer, Mitsuo Fuchida — the 
only survivor of the 70 Japanese fliers who hit Pearl Harbor — said, 
in an interview for the French documentary. Kamikaze, that the use 
of the atomic bomb was fully justified and probably saved a million 
American lives which an orthodox invasion would have entailed; he 
added that, had the Japanese possessed the bomb, they would cer
tainly have dropped it.]

A. Do you think for a minute that if I litlcr had had the A-bomb, 
that he would’ve refrained from using it on England?

Q. No question about it. I  mean /  assume he would’ve.
A. All right. Doesn’t this say a great deal about people? You’re 

talking about all of mankind, you know. You’ve just held that about
— how many million people? — would’ve used it. Look at the differ
ence between us using it and Japan using it. Japan would’ve used it — 
we weren’t even at war with Japan, there was nothing going on — and 
you admitted that there’s a very good possibility they would’ve.

In short, why should Americans feci a terrible guilt about the A- 
bomb? Do the Japanese feel guilt about Pearl Harbor? Arc you trying 
to say that one bomb is less moral than others?

Q. Not at all. Just that some people are. As far as I ’m concerned — 
and this was in the very first issue of The Realist — when the first 
caveman hit another caveman with a rock — well, it’s just a matter of 
degree from there — even if  it was a "clean” rock.

A. That’s what I’m trying to say. We seem to make the nuclear 
bomb a moral issue, but we don’t seem to really worry about other 
bombs. The Japanese dropped bombs like mad. Do you know that 
they also dropped bombs on civilians in Honolulu? Well, now, the 
point that I’m making here is that — if 178,000 people is a gigantic 
thing — if those bombs had been able to kill 178,000 people, they 
would’ve been looked upon as even more successful by the Japanese.

Arc you aware of what the Japanese did in Nanking during the 
Chincsc-Japanese war? These happen to be things that people did. 
You can’t separate war from human activity. And what the Japanese 
did in Nanking was — I mean you could make a lot of moral issues 
one way or the other to say whether or not what we did to Hiroshima 
was wrong, I don’t know.

You see, I think the real morality here is the problem of attacking in 
the first place, but nobody talks about that. I don’t sec how dropping 
one bomb on a street in Pearl Harbor is any less moral or immoral 
than dropping a gigantic bomb on a street in Hiroshima. And it be
comes even more immoral when you remember who attacked whom. 
Suddenly there arc people who are feeling great guilt problems for the 
Japanese. I don’t think the Japanese felt much guilt about the Chinese 
they killed by the millions during the ‘30s.

It’s like the [Caryl] Chessman [capital punishment] syndrome — 
when you catch a thief, then you feel, oh, terrible, I mean, “I’ve got 
this guy now here” — it’s like catching a mouse. You’re anti-mice 
when they’re running around and they’re spreading disease, and you 
put a trap out and suddenly you catch one, and then you feel rotten. 
Then, after a while, you sit down and write a thesis about how won
derful mice arc, and how terrible you arc, for what you’ve done to 
these mice.

Q. Especially i f  it happens to be a creative mouse.
A. Oh, yes. And if it’s a cute one, and they have dances. All I have 

to say is, remember who did what to whom. Keep that in mind when 
you hear these things, and say, “Fine, we agree that the A-bomb is
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terrible," but ask somebody, “What did you think of this?” I mean, I 
don’t care whether they do great paintings or whether they have 
wonderful Kabuki dances. The point is, what happened to Nanking? 
Manchuria? And a lot of terrible things that the Japanese did in the
‘30s?

And I’m not saying that they’re any worse than anybody else. It 
just happened to be their time to be rotten in the world. The English 
had their period, you know — back in the early 19th century, they 
were pretty rotten to a lot of people.

We have a feeling, always, it seems to me, that it wasn't the German 
people, it was the terrible leaders that got in; it’s not the wonderful 
Russian people, but their terrible leaders that arc doing all these awful 
things. This is the common misbelief — and I do believe it is a misbe
lief — because I have never yet been able to sec in any of the mass 
programs — or anything I’ve ever done on the air, when you deal 
with mass people — you cannot inculcate something into people, you 
can only bring into flame that which is already there.

In other words, Hitler did not create anti-Semitism in the Germans 
— it was already there — Hitler made it legal all of a sudden. Hitler 
got up and said, “Let’s go!" One man in a town in Mobile is not going 
to create anti-color— it's already there.

Like with man, you see — you and I arc not killers. A war comes 
along, put an M -1 in our arms, and we arc killers — because it has be
come legal. And you even get medals, people cheer, they write books 
about you, and you become a hero. All you’ve done, actually, is kill. 
It’s.bccomc legal.

Q. Hut isn ‘t the difference that you may not believe in what you 're 
doing?

A. Not necessarily. At the time you’re doing it, you do. You do not 
win a dog-fight in a P-51 unless you believe in what you’re doing — 
or else you’re going to be a dead P-31 pilot. You have to be pretty 
good. When you're in the infantry, when you’re in a fire-fight, you’d 
better be pretty good.

It’s the guy in the ball game who does not believe in winning who 
gets his ass kicked. You cannot say, “Well, I don’t believe in it, but 
here it goes” — pow! — with the bazooka. You’ve got to have already 
believed enough to be up there, to have a bazooka in your hands and 
to pull the trigger. And it takes a lot of belief.

So I don’t believe that 25 guys can make a whole world go to war 
unless it secretly wants to go to war. I just don’t believe it. It just does 
not make sense. And it does not make sense to me that one man can 
get up and lead 60,000,000 people into anti-Semitism.

Q. Wouldn't the same principle apply to [Senator Joseph) Mc
Carthy?

A. Sure, because this McCarthyism was in a lot of people long be
fore McCarthy gave it a name. O r take Ike, for example — I think one 
of the reasons people like Ike so much is that there arc so many pic
tures of Ike playing golf. No, really. Obviously, he’s not concerned, 
and this is what people want to feel — they want to be non-con- 
ccrncd. If you saw a picture of a president, and he’s always looking 
worried, he’s looking harassed, like Lincoln did —

Q. What about the presidential campaign now? All they're doing is 
showing concern —

A. Well, wait. And that’s why nobody feels any genuine feeling of 
faith in these guys. You notice that nobody buys them?

Q. 1 can't say “nobody* — but there are people I know who aren't 
going to vote for cither candidate.

A. All right, what docs this show? That’s the final getting-off-the- 
hook. That’s creative non-action. It seems to me that few people re
member that in 1956 a lot of eggheads I know were saying, “Gee, 
wouldn’t it be great if a man like Kennedy — this terrific intellectual 
man, young, with a great deal of vitality — but he’s a Catholic, lie’ll 
never make it, he could never be nominated for president” — they 
loved him as long as it seemed that he couldn’t make it. As soon as lie 
made it — “Aw, c’mon, this guy, whattaya taking about?”

Q. You have a lot o f young high school kids among your audience; 
in their mail to you, do you detect any breach with the older genera
tion?

A. Weil, a kid wrote me a letter, and he said: “You know, my father
— I go upstairs and I listen to you, and he’s sitting downstairs, and 
he’s watching the ball game, or he’s watching Playhouse 90, and he’ll 
come up, and he’ll say, ‘What are you listening to that idiot for? Why 
don’t you listen to something good?”* And the kid writes to me.
“You know, all I can say is that my father really likes Ike."

The only thing I can say about that is that I notice a gap between — 
the kids see the difference between action and statements — adults 
don’t. Kids today see it. I don’t think I did when I was a kid, and I 
don’t think you did, either.

Q. You do in retrospect, though.
A. In retrospect yes, of course. But they do it now. It’s not ret

rospect with a 16-year-old kid when he talks about his father and 
mother, you know. It’s now.

I have had amazing conversations with kids who will say, “Well, 
my father says that he’s very mad about segregation, that these people 
down in the South are doing this sort of thing, he’s very angry about 
that — but on the other hand, lie made very sure when we moved into 
Westchester that our property rights were going to be secured, and 
that there wouldn’t be any problem with this" — and she says, “Now, 
when 1 ask him, he’ll say, ‘Well, there’s no connection between the 
two, why, some of my best friends down at the office’” — and so on
— so the kid secs this, but the man really doesn’t. He doesn’t see the 
gulf between what he does and what he says.

People do not sec — when you get to be an adult — chronologi
cally — quite often, they don’t sec that there’s a difference between 
sending a letter to South America, we’ll say, by the president of the 
United States, saying, “We are going to increase friendship, we're 
going to increase understanding, and health, and all these wonderful 
things between the two of us” — and all the while, outside of the 
president’s palace in this country, people arc marching because 
they’ve got nothing to eat, you know. There’s a difference between 
what you do and what you say, and a kid seems to see that today.

I’d say that the significant thing I’ve seen among kids is that the 
kids arc much more aware than they ever were. I’m very much inter
ested in what this generation — and I don’t mean the Beat Generation
— you should see the insights I get about the Beat Generation from 
14-ycar-oId kids who write me — better stuff than you ever read in 
the Evergreen Review — because they’re involved in it. Boy, it’s wild.

One kid wrote to me, and he says, “You know, every night, I have 
to come up to my room, I have to hide under the covers to listen to 
you, because they think I’m foolish that I ’m not downstairs with the 
crowd. Then they’ll turn right around and say, ‘Well, look, we want 
you to be yourself — why do you have to conform?’” And he secs 
this fantastic contradiction.

Q. Why do you think that at this point in time, that kids are more 
aware o f this dichotomy than before?

A. During the time when you were a kid — I mean I’m not that 
much older than you are — first of all, people did not deliberately aim 
things at us. There were not such things as gigantic teenage maga
zines; there was Open Road for Hoys, which was a Boy Scout maga
zine, and that was about the extent of it. They didn’t have a 
billion-dollar industry based on kids. Seventeen magazine —

Q. Have you seen their pitch to advertisers — get these kids now!
— “It's easier to make a habit than it is to break one " —

A. Exactly. So kids are now — today, in effect, they’re adults. 
They’re being treated as adults. They’re a market. And they have 
things beamed at them.

It’s interesting, too, to sec kids being taken to sec Tea and Sympa
thy. Can you imagine a 15-ycar-old kid — I've seen them — I can see 
the day now when a high school will put on A Streetcar Named De
sire as its senior play. Can’t you just sec some little chick paying 
Blanche DuBois?

So a kid today is in a completely different world than you and I 
were in. I mean at the age of 16, most of us were pretty much involved 
in activities — even such ridiculous things as playing baseball — you 
don’t find this among the 16-ycar-oldcrs today. Why, do you know, I 
hardly ever listened to radio when I was a teenager. 1 listened to it
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when 1 was a little kid, and I listened to it when I got older, and 
started to understand Fred Allen.

Q. In addition to kids, you also have a lot o f adults in your audience
— including some highly successful comedians. Is there any actual pla
giarism that has taken place, as you've been intimating lately ?

A. Yes. I can specifically say that there is one bit on a Shelley 
Berman record that I did a full year before it appeared on his record.

Q. Does this necessarily imply plagiarism on his part ?
A. Well, it was quite a coincidence that you would have an agent 

talking to Albert Schweitzer — these arc two pretty disparate things
— and 1 could not say that it was definite plagiarism. All 1 can say is 
it’s what the New Yorker would call “the amazing coincidence de
partment.”

Q. Do you know whether Shelley Kerman listens to your show?
A. Yes, I do know. He told me once on the phone that he did. And 

Jack Paar was quoted in Time with a thing that I did during the news
paper strike.

Q. Why do you insist that you 're never going to “make it ”?
A. I don’t insist that. Let’s say I have intimations that I’ll never 

make it — because I’m on radio. If I were doing what I’m doing now 
in night clubs, I think I would. If I were doing it on the Ed Sullivan 
show, I think I would. But radio — no. I’m saying that I’m backed 
into a strange corner here — that if 1 can make 400 people laugh on 
radio, that’s not much, it’s not official — but that if I came out of 
Pocatello, Idaho with a record of having filled a night club three 
straight nights, I would get a real good hearing at the Blue Angel.

Q. Does that mean — the fact that you’re going to he in New Faces 
on Broadway — that you've sold out?

A. A man has sold out only when you take a look at what he says 
and see if it’s changed. Wait and sec what I say. Would you say that 
you’ve sold out if suddenly The Realist is being read by 160,000,000 
people? I don’t think a guy sells out merely because he’s successful. I 
think a lot of people have been successful and have said plenty. For 
example, Voltaire was an uproariously successful author during his 
day, but he never sold out, as far as I know.

Q. Well, arc yon saying that i f  Voltaire were on radio now —
A. I’m saying that if Fred Allen were on radio now, people would 

call him a disc jockey. And they would say, “What’s this disc jockey 
talking about?" Do you know that I got a call from the NBC network 
the other day, and the guy says to  me, “We’d like to have you come 
on our show [I've Got a Secrer] as a guest. Now, would you mind if 
we introduce you as a disc jockey without records?” I said, “What the 
hell is this? Why don’t we call Mort Sahl ‘a musical emcee without a 
band?’ I mean it doesn’t make sense."

Now do you get an insight into what I’m talking about? I’m merely 
pointing out to you that if you're on the radio and you do not do one 
of three things — disc jockey, newscast, interview — you arc going to 
be put into that area. If Mort Sahl was on the radio — you’d never 
seen him in a night club — he’d be called a disc jockey. Believe me. 
Lenny Bruce would be called a disc jockey.

Q. How do you reconcile your belief in equality o f the sexes with 
your fear that the sexes are becoming more equal?

THE BOONDOCKS By Aaron McGruder
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Serious Subversion in the Funny Papers
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A. I don’t say they’re becoming more equal. 1 say they’re becoming 
the same. That’s different from equality. Boy. I’m saying that if you 
look around, you’ll find that definitely the hero of today is a woman 
— and I say “hero” in the dramatic sense.

If you look on the Broadway stage and the Hollywood screen, it 
just seems to me that the strong people arc the women, the weak peo
ple are the men, that it’s Geraldine Paige who saves Ben Gazzara or 
Paul Newman, it’s Kim Stanley who rescues Eli Wallach in the end.
And this is a very interesting attitude. It’s not that she saves him by 
being a good woman; she saves him by being stronger. She is stronger.

Q. Would you say this is true o f Deborah Kerr in Tea and Sym
pathy?

A. Oh, yes — this is a perfect example — that you take the 16-ycar- 
old kid and as a woman you go to bed with him to prove that he’s a 
man. This is a grotesque thought, you know.

Q. Would you say i t ’s an immoral message?
A. Oh, totally. First of all, you had to justify — of course, never 

implying that she wanted to go to bed with the kid — it was for the 
purest of motives — which makes sex totally immoral. If you involve 
yourself in sex for a purpose that has nothing to do with sex, I think 
this is a complete immorality. I think that is really immoral. If you’re 
using sex as an antidote or as a dosage, then it’s not even being used 
for itself. It’s interesting to note that in the play, she had to have a 
non-comprehending, bad husband to make that a beautiful act. If 
she’d had a wonderful, swell guy as a husband, people would’ve gone 
out of that theater madder than hell. Well, what does that have to do 
with the act itself?

Q. Suppose it were a young girl who was afraid she was a lesbian?
A. Yes, turn it around. Here, we’ll do this play — here’s a young 

Biology teacher, see, and he has this little fat girl who has problems — 
she thinks she’s a lesbian, and everybody’s saying she’s a lesbian, you 
see, and the guy has this fantastically shrewish wife, and so one day he 
takes this kid down to the boathouse, and he says, “I’m doing this to 
prove to you that you’re a real woman.”

It’s a fantastic play. Here again, it’s the women who rescue men — 
she was rescuing a guy there — a man can’t rescue a woman. He is 
only a selfish rotten thing when he does something with her; a 
woman is always grandiose — she docs these things only because she 
is a woman, and hence is a plane higher than man.

And it’s a very fascinating development — this play, to me, says a 
lot about the mores of our time, where not one person — I wonder 
how many people were sitting in the theater, wondering, “Jesus, I 
wonder if my 16-year-old son is swinging with his art teacher down 
at school.” But they go out of the theater, saying, “Oh, what a won
derful thing she docs.” I thought it was a terrible thing. I thought it 
was one of the worst plays I’ve ever seen.

You know, the interesting thing to do is ask: “Well, what would 
you do if your wife did that this afternoon?” You can say to her,
“Well, Madge, you know, I heard what you did with Jimmy this af
ternoon in the boathouse down there. By God, Madge, tears came to 
my eyes when I heard about it, and I didn’t realize what a wonderful 
person you are until this happened.”

And somehow, that also says a great deal about our attitude toward 
sex — the belief that if a guy goes to bed once with a woman, that he 
has proved for all time that he’s a man. That’s intriguing.

It’s weird — one of the sickest — that’s a true existentialist play, by 
the way, that goes even further than did Waiting for Godot, you 
know, in many ways. It just seemed — I mean if you’re going to look 
at it from the basic standpoint of a framework — searching for what?
What is he searching for now? What have they found?

Q. One o f the basic threads that runs through your show is the con
cept that everybody’s waiting fo r something. What arc you waiting 
for?

A. I don’t think anybody is waiting seriously for anything con
crete. 1 think everybody’s waiting for something — and I say that in 
capital letters — SOMETHING — it’s what Beckett was saying in 
Godot. I don’t know what I’m waiting for. 1 don’t think you know 
whatyow’re waiting for.
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MEDIA FREAK
John  Lennon am i th e  F B I

Jon Wieners Gimme Some Truth reveals 
that, in early March 1972, a paid FBI infor
mant, Julie Maynard, traveled from Madison, 
Wisconsin with a local activist, Jane Hopper, 
to meet with antiwar movement leaders in 
New York City. Here is an excerpt from 
Julie’s FBI report on Jane:

“She went over to Rex Weiner’s house. He 
is the editor of the New York Ace which is an 
up and coming underground paper. He seems 
to be an old political hand. He was very glad 
to sec us and proposed a party that night to 
welcome us to New York, at his newspaper 
office. The party started at about 9 p.m., so 
Hopper had time to go cat at Tom Forcade’s 
house. He lives in a real dum p.. . .  He has no 
legitimate phone. To call out he taps into a 
Hungarian person’s phone.

“There is a girl there named Linda who acts 
as a servant for Tom and [his roommate] 
Frank. Linda’s parrot interjects ‘Right on’ 
whenever the conversation gets rousing. Tom 
is trying to train it to say ‘Eat shit’ whenever 
he argues with anyone, but the bird now says 
it to him whenever he sees him. The cage is 
surrounded by small objects that Tom has 
thrown in response. From there I lopper went 
to the party. She was introduced to the elite of
the radical left___”

Presumably, this document had been 
blacked out in its entirety, not because Tom 
Forcade tried to teach a parrot to say “Fat 
shit,” but rather because the report concluded 
with a crucial piece of information — I.ennon 
had announced that he would come to the 
convention only i f  it was peaceful — thus 
contradicting the FBI’s justification for inves
tigating him.

N o Business L ike Bloic Business
From Lyle Stuart’s Hot News:
“Al Goldstein, publisher of Screw, was sit

ting in Bice, the 54th Street jet-set hangout, 
when that restaurant’s manager, Noel Stein, 
told him Conan O ’Brien was at the bar. Al 
quickly penned a note to O ’Brien that read: 
‘I’ll give you a blow job if you book me on 
your show!’ O ’Brien hurried over to his 
table. ‘Yours is the best offer I’ve ever had,’ he 
exclaimed. So Al was booked. Conan used 
him as the last act on his NBC late-night 
program.. . . ”

From the New York Observer.
“Since [Al Goldstein] is a member of the 

television actors union — AFTRA — he was 
entitled to $600 for appearing on the show. 
But, ‘We never got the check.’ Mr. Goldstein 
said he filed suit against the show in small- 
claims court in early December. ‘It’s nothing 
personal,’ he said. ‘1 did the show, 1 should 
get the money. It’s my money.’"

On the other hand, Goldstein never gave 
Conan O ’Brien the blow job he promised.

D oing the Math
Jeff Gates, author of Democracy at Risk: 

Rescuing Main Street from Wall Street, sends 
this observation:

“Negotiations are ongoing with the Ger
man government and various German corpo
rations seeking reparations for Nazi slave 
laborers. The payment under discussion is 
$7,500 per surviving slave. That got me to 
wondering. If a former Nazi slave in 1945 in
vested his/her nest-egg in an S&P index fund 
(which has had an average annual return of 
about 12% per year) and it grew to $7,500 in 
the year 2000, how much would need to have 
been invested (in 1999 dollars)? Answer: 
$14.73. Talk about slave wages. Penance for 
pennies.”

2 0 /2 0  Hindsight on ABC  Neies
Barbara Walters: Have there been issues 

that you would like to have spoken out on, be
cause you have some very strong opinions —

Hugh Downs: You bet.
Walters: — that you have not been able to? 

This is your chance.
Downs: It is, isn’t it? As you know from 

20/20 a couple of times back, I have made 
comments about the insanity of our drug pol
icy in this country.

Walters: Arc you for the legalization of 
marijuana?

Downs: The decriminalization of mari
juana, yes. I think that would be important, 
particularly the medical use of it. I think it’s 
ludicrous that states have voted that a medical 
use is a proper use of that, and yet the federal 
government countermands that and causes 
problems for sick people. But I am in favor of it.

Walters: And this is something up until 
now you’ve not been able to talk about on 
television?

Downs: No. A couple of times I poked at it 
a little bit in years past, but the roof fell on me 
so hard that I decided to back off.

Cancelling I ts e l f  Out
In a full-page ad in Time magazine for 

a prescription medication, BuSpar — head
lined, “ Is anxiety overwhelming you?” — 
absurdity reigns. “If you’ve had over
whelming, unfounded worry and several of 
these symptoms for six months or more —

Boa list E ditor Does S tand -lip
Award-winning political satirist Paul 

Krassncr will perform at the Bitter 
End in New York on April 22. Call 
(212)673-7030.

He’ll perform at the Steppenwolf 
Garage in Chicago on April 28 and 29, 
kicking off a Terr)' Southern festival. 
Call (773) 485-7767.

And he’ll tape his next album, Cam
paign in the Ass, at the Humanist con
vention in Los Angeles on May 4. Call 
(310) 306-2847.

• Restlessness • Muscle tension • Trouble 
concentrating •  Sleep problems • Irritability
• Feeling tired — your doctor may tell 
you that you have Generalized Anxiety 
Disorder (GAD). . . . Some people may 
experience side effects such as excitement, 
dizziness, nausea, headache, lightheadedness, 
and nervousness.”

In troducing Ritalin Gum
Peeled from the Onion:
Basel, Switzerland — In what it is touting 

as “a fun, delicious new way to combat At
tention Deficit and Hyperactivity Disorder,” 
Ritalin manufacturer Novartis unveiled Ri- 
tatin Gum Monday. “Good news, parents: 
Controlling your kids’ wandering attention 
spans and erratic, impulsive behavior just got 
yummier," said Novartis director of product 
development Charles Bentley. “Available in 
five fruity flavors, Ritalin Gum will soon be 
available at pharmacies and Brach’s Pick-A- 
Mix displays everywhere.” li the product is 
successful, Novartis rival Eli Lilly said it will 
likely move forward with a tart, sugary anti
depressant tentatively dubbed “Paxil Stix.”

Found On the In ternet
• “All drugs have a generic name. For ex

ample, Tylenol is acetaminophen; Advil is 
ibuprofen, etc. For the last few months, the 
FDA has been looking for a generic name for 
Viagra. Yesterday they announced they have 
finally settled on mycoxafailin.”

• “Parents: Concerned about your child 
looking at this [porn] site? Use the services 
below to block your child’s access to this and 
hundreds of other sites.”

• “Richard Ramirez, the notorious ‘Night 
Stalker’ mass murderer, once failed a metal 
detector test at San Francisco County Jail, 
and X-rays detected items in his rectum. A 
subsequent stool revealed a small handcuff 
key, an empty syringe, the cap of a pen, and a 
small piece of cellophane on which was 
printed, ‘I like chocolate.’”

• “Monica Lewinsky on C N N ’s Hirry 
King Live, discussing her miraculous Jenny 
Craig weight loss: ‘I’ve learned not to put 
things in my mouth that are bad for me.’”

Filler Items
• An announcer on BBC World Service: 

“Survivors of the earthquake in Taiwan arc 
enjoying another night of uncertainty. . . . ”

• 'fhe cover story about Jesus’ mother in 
U.S. Catholic magazine was titled “There’s 
Something About Mary."

• Reuters: “Paraguay’s former cavalry gen
eral and coup leader, Lino Oviedo, was ban
ished to the southern reaches of Argentina 
despite protests that the area’s Antartic chill 
would harm his hair transplant."

• Winner of the Wacky Warning Label 
Contest: “Never iron clothes while they arc 
being worn.”

• in the wake of the AOL-'fime-Warner 
merger, a San Francisco panhandler’s sign 
now reads “www.spare-change.com.”

http://www.ep.tc/realist
THE REALIST ARCHIVE PROJECT

http://www.ep.tc/realist/143
http://www.ep.tc/realist

