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freethought criticism and satire

No. 44 October, 1963 35 Cents
EROS SPELLED 

BACKWARD IS SORE

The Trial of Eros Magazine

K<litor*s note: A fter our announcement tha t we 
planned to publish the transcript of the Eros case, some 
readers protested that the Realist was in efTect digni
fying Eros magazine. Ain’t so. The Realist is dignify
ing freedom of the press, and Eros happens to be a 
significant vehicle for testing that principle. We think 
Eros is an exploitative publication (expensively pro
duced yet dealing only with sexual m atters, it is a 
sort of limited Horizon); but as long as the right to 
be exploited remains optional, it would behoove civil 
libertarians to maintain a consistent attitude toward 
the F irst Amendment.

On March 15, 1963, Ralph Ginzburg and three cor
porations—Eros Magazine. Inc., Liaison News Letter, 
Inc., and Documentary Books, Inc. (specifically. The 
Housewife’s Handbook on Selective Prom iscuity)— 
were indicted by the grand jury in the Eastern Dis
trict of Pennsylvania on charges of advertising where 
“obscene material*’ could be obtained, and mailing same. 
The defendants waived a jury  trial. And on June 10th, 
A ssistant U.S. Attorney J. Shane Creamer began ques
tioning the first witness for the prosecution:

Q. By whom are you employed, Mr. Rogers?
A. United States Post Office Department.
Q. And in what capacity are you employed?
A. Postmaster.
Q. And of what arc you postmaster; where is the 

location of the post office?
A. I am postmaster of Blue Ball, Pennsylvania, in 

Lancaster County.

Q. Did you receive a communication from Eros Mag
azine, Inc.?

A. Yes, I did.
Q. Did you bring that document with you today?
A. Yes, I did.
Q. To whom is it addressed?
A. Postmaster of Blue Ball, Pennsylvania.
Q. And what date appears on the letter?
A. October 18. 1962.
Q. Did you receive this letter in the course of your 

business as pastmaster?
A. Yes, I did.
Mr. Shapiro: We have an objection on the grounds 

of relevance, Your Honor.
Mr. Creamer: If Your Honor pleases, if you would 

hear me on relevancy, the contents of this letter will go 
as to the intent of Mr. Ginzburg and Eros, Inc. to the 
dissemination of this material.

Mr. Shapiro: It is in no way relevant to the par
ticular issue or publication upon which the defendant 
has been indicted and in my view, even if there was 
an identification with respect to a particular issue, it 
would be of doubtful relevance in that event.

The Court: Anything else to say?
Mr. Creamer: If Your Honor pleases, there is a 

statement in this letter indicating that it would be 
advantageous to this publication to have it disseminated 
through Blue Ball, Pennsylvania, post office. I think 
this clearly establishes one of the reasons why they 
were disseminating this material.

The Court: Admitted.
Q. Would you kindly read the first paragraph of that 

letter.
(Continued on Page 11)
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Report from Farnsworth, N.J.

PART TWO
The people in Farnsworth, New Jersey, don’t like 

living under the threat of nuclear war any more than 
you do. But, unlike you, they have prepared for its 
coming, which gives them a considerable edge in man’s 
eternal struggle for survival. To the people in Farns
worth, “thinking about the unthinkable” is a com
munity project which requires each citizen to make 
sacrifices—even of the severest kind—for the safety of 
all.

To begin with, Farnsworth people do not simply play 
at civil defense drills. “Civil defense,” says hard-headed 
Superintendent of Schools Chester Fry, “is a life and 
death matter. In other communities, the children re
gard the drills as a mere excuse for a cessation of 
school work, and a happy excuse at that. We have elim
inated that possibility in all of the schools in Farns
worth.”

Dr. Fry described a typical civil defense drill at one 
of Farnsworth’s three elementary schools: A siren 
blows. School work stops. The children are quickly led 
to the basement of the school, where they fall to their 
knees, tuck their heads as far toward their stomachs 
as possible, and are then required to scream and moan 
as loudly and agonizingly as possible.

“The screaming,” Fry points out, “is an innovation 
we particularly like. At first, it’s true, the children 
thought it was a game, but after a while the hideous 
noises got to them and now, in almost all cases, the 
noises induce vomiting and exhaustion. You see, we are 
trying to simulate as precisely as possible the actual 
environment created by nuclear attack.”

Fry explained that in the experimental stage of the 
schools’ CD program, recordings of various kinds of 
painful screams were played. “We gave that up,” he 
says, “because we did not want the children to think 
there was anything theatrical about what we were 
doing.”

While Superintendent Fry talks with obvious satis
faction about the "hideous screaming” practices of 
Farnsworth’s children, he is visibly distressed over 
what he believes is a “terrible but entirely necessary” 
phase of the schools’ CD drills, namely “the mangling 
exhibits.” When discussing the mangling exhibits. Fry 
is at once grave and defensive. “We don’t like it,” he 
says, “any more than you do. But you wouldn’t  suggest 
that we outlaw automobiles just because thousands of 
people are killed yearly by them. Well, despite all this 
test ban talk, nuclear war is a real possibility and we 
would be to remiss in our responsibility if we didn’t 
do everything imaginable to prepare our children for it.”

Once during each drill. Fry explained, one of the 
children is mangled in front of his classmates. Fry 
says: “There’s no way of being delicate about this. Nu
clear war isn't delicate, either. The child is torn pretty 
much limb from limb until the other children pass out. 
It’s disgusting, but these kids have simply got to know 
what they’re in for. The only thing a t all pleasant about 
it is the gratifying way parents have accepted the idea.”

t

Only six children are mangled each year. In ten 
years, at the present rate, only sixty children will have 
been mangled, which Fry and fellow educators feel is 
a small price to pay for the protection of thousands of 
youngsters.

Like Fry, Mayor Charlton Mazoli is a hard-headed 
realist who believes that most people live their lives 
ostrich-like, with their heads in the sand. "But,” he 
observes sarcastically, “the sands of time are running 
out.” A former English teacher who was educated at 
Harvard, Mazoli offers no apologies for Self-Preserva
tion Day—an idea, he readily confesses, that he thought 
of while reading Shirley Jackson’s The Lottery. “Our 
people,” he says, “do not mind it as much as you might 
think. One chap even told me it reminded him of play
ing Musical Chairs. But most important is that our 
people know that a CD program has got to have guts 
in it if it is to serve a useful purpose.”

Self-Preservation Day occurs twice a year in Farns
worth. Since most of Farnsworth’s taxpayers have their 
own homes, they also have their own private shelters, 
which fact makes Self-Preservation Day possible. No 
one knows on which days of the year S-P Day will 
occur except, of course, the members of the City Coun
cil and Civil Defense officials.

A siren at six in the morning signals the beginning 
of a typical S-P Day. Families are expected to retire 
to their shelters, sufficiently well-armed to protect them
selves from any intrusions. Three of Farnsworth's 
families are selected to remain outside in the street. 
“We give each man a .45 and a shotgun,” Mazoli ex
plains, “and he’s got to break into someone’s shelter. 
The beauty of it is that no one knows in advance who 
is going to be the attacker or who will be attacked.” 

Mazoli frankly admits that within the past two years 
there has accumulated some evidence to indicate that 
S-P Day has outlived its usefulness; most Farnsworth 
shelters are now equipped with sub-machine guns and, 
thus, as Mazoli puts it, “It isn’t much of a contest.” He 
adds wryly: “I guess most of the folks in this town 
have learned how to take care of themselves.”

Unlike Superintendent Fry and Mayor Mazoli, Civil 
Defense Director Lester C. Dreck is a quiet, unassum
ing administrator who, as an Army Major in World 
War II. observed first-hand the nuclear devastation in 
Hiroshima. “We know,” he says, “that the United States 
will never use atomic weapons first. So we have got to 
prepare our people for weapons being used on us.” 
Director Dreck. a Republican who completely supports 
President Kennedy’s entire program, believes in teach
ing by example. His modest underground home at 415 
Cloverhill Road is a model of nuclear age forethought. 
“Most homes,” Dreck quietly says, “are obsolete. They 
are the Maginot Lines of the nuclear age.”

Dreck spends much of his time urging builders and 
prospective homeowners to Think Down. “I sort of 
thought of that slogan myself.” he shyly confesses. But 
modesty gives way to duty: Dreck’s office contains more 
than a dozen Think Down signs. Dreck believes that 
there is nothing inherently dignified in, as he puts it. 
“thinking up.” “ ‘Aspiring to heights’ ” he adds, “is 
an obsolete metaphor. It is the Maginot Line of our 
language.”

The slogan Dreck is currently promoting: Let’s 
Conquer Under-Space.

(Continued on Page 11)
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Press Treatment o f a Riot
by J. H. Weinberg

I attended the meeting a t Town Hall in New York 
City last month, held by the students who defied a  State 
Department rule and went to Cuba this Summer. This 
was the first time I had personal knowledge of a  story 
that was misreported by the press.

At 43rd S treet and Broadway, a half-block from the 
Hall, was a police barricade, grey and squat. In front 
of it stood a dozen plainclothesmcn and patrolmen, 
competently channeling those with tickets past the bar
ricade into 43rd S treet; everyone else was sent moving 
along Broadway.

Sundays on Times Square are usually tired-quiet, 
especially in the early afternoon, but as we came out 
of the subway that day, there was the sound of an 
angry mob, shrieking and chanting. Before we reached 
the row of police, we were accosted by a group of anti- 
Castroites who encircled us and screamed: “Go to Rus
sia !” and “Go to Cuba!” They were, as the Herald 
Tribune noted the next day. afte r “anyone who looked 
as if he m ight be a member of the Student Committee.” 
Most likely, I was taken for a member because I have a 
beard, and the girl I was with was carrying some books.

The newspapers were to blame observers ( referred 
to as sympathizers) and society's arch-enemy. Beat
niks, for a riot they did not even know  of until they 
had arrived.

No m ajor paper of those I examined within three 
days tried to examine the event dispassionately and 
comment judiciously. None ever got the whole story, 
and it was clear th a t none had tried, although the N.Y. 
Times did show some stirrings of curiosity later in the 
week.

Two all-important questions—who caused the riot, 
and why did it  occur?—were completely ignored in 
most cases, or blamed on the audience and the speakers. 
The most s tartling  account appeared in the Herald 
Tribune under the banner headline, “The Cuban War 
Comes to Times Square.” One outright lie in their 
sto ry : “Police managed to keep the two surging, shout
ing crowds from clashing.” There was no surging or 
shouting coming from the audience. In fact, the T rib 
contradicted itself with two photographs, one showing 
the Town Hall group nervously walking toward Broad
way when the meeting was over, the other showing the 
anti-Castro mob yelling and gesturing menacingly.

All the papers called the meeting a rally. “Rally.” 
according to the dictionary, implies both unity and 
a strong degree of support on the part of the audience. 
The word was inaccurate. (Would the Trib  call a meet
ing of A.A. a rally? If so, would they similarly be im
plying that the ralliers were supporting alcohol?)

Kven more insidious was the almost universal ref
erence to “students”—the quotation marks serving 
thusly: nothing is said, much is implied. Except for 
the Times and the N.Y. Post, the local press—along 
with the Christian Science Monitor and Newsweek— 
alternated “student” with beatnik.

Also reported by the Herald Tribune:
•  “. . . the furious Cubans jeered and hooted anyone 
who looked as if he might be a member of the Student 
Committee.” (This minimizes the action of the anti-
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Castroites, for they physically attacked people who 
were not even near Town Hall but who dressed slop
pily, wore a beard, etc.)
•  "One anti-Castro dem onstrator was hospitalized with 
head injuries a f te r  being thrown out of Town Hall by* 
the Student Committee’s burly guards.” (All such ref
erences to physical violence on the guards’ p art did not 
explain that they were read  ions to provocation by the 
dem onstrators.)
o . . no bus company would rent to the Committee” 
to remove the audience to safety. ( But there was no 
political chastisement involved, as implied. As reported 
in the Post, the bus and taxi companies refused to Come 
because they were afraid  of the possible damage in
flicted by the anti-Castroites.)
© • . . .  about GO members of the anti-Castro” group 
stood up to challenge the “speakers to a debate.” ( I t  
was obvious th a t they were actually try ing  to break up 
the meeting, but even if there had been any serious 
intent in their raucous cries, the bluff had been fo r
mally called and, as I shall point out later, they did not 
respond.)
© A fter the audience loft, “ the demonstrations went 
on with diminishing intensity for nearly two hours 
longer.” The sub-head read: "F ights Aplenty But 
Strategem  Prevents a Riot.” (I f  it was indeed a dem
onstration and not a riot, why did the anti-Castroites 
stay on for two hours attacking people who had no con
nection with the departed audience and speakers?)
« “The first sign of trouble brewing came a t noon.” 
(It actually came a t least a week earlier. Moreover, 
although the police performed th e ir function well, no 
paper questioned why, forewarned, they had allowed 
the mob to form. Demonstrations a re—theoretically, a t 
least—prohibited in the area from 40th to 50th Streets 
between 5th and 0th Avenues. Spontaneity was certain
ly not the reason. The Spanish press and Spanish
speaking radio stations had been pushing for a demon-

A Lesson in Contemporary History
T he B e tte r B usiness B ureau  recen tly  w arned 

p a re n ts  about a  comic book ad v ertisem en t which, 
th rough  a phony co n tes t prom otion, could lu re  th e ir  
children  in to  sa les  positions w ith  a cosm etics firm .

T he W ilson C hem ical Co. o f T y ro n e , P a . h as been 
sponsoring  a  contest by which children  a re  requ ired  
to  iden tify  co rrectly  sev era l p ic tu re s  o f fam ous A m er
icans in o rd e r to  w in a "g en u in e  16K gold finish photo 
rin g ” and  m ore th a n  a  dozen packages o f a  salve 
which they  a re  supposed to  se ll fo r 50c apiece.

A lthough  th e  coupon s ta te s  th a t  w inners m ust 
“ rem it am oun t asked  w ith in  30 d ays, select a  p re 
m ium, o r keep cash  com m ission”  a f te r  se lling  th e  
salve, som e ch ild ren  m ay not be aw a re  th a t they  a re  
about to  em bark  on sa les  ca ree rs .

M any children  received d u n n ing  notices fo r not p ay 
ing fo r th e  sa lve  they  had  been sen t as "co n te s t w in
n e rs .” T he dunning  no tices included specific d a tes  and 
w ere d ispatched  by th e  firm 's a tto rn e y . I r a te  p a re n ts  
com plained to  th e  B e tte r  B usiness B ureau.

F u r th e r  inves tiga tion  revealed  th a t it w asn’t  ft?ally 
necessary  to  subm it co rrec t identification  o f th e  f a 
m ous A m ericans. C hildren  o f BBB execu tives, r a n g 
ing in ag e  from  6 to  15 years , en te red  th e  co n tes t and 
d e libera te ly  identified Paul R evere a s  T hom as J e f 
ferson, B etsy Ross as Molly P itcher, and Daniel Boone 
as T hom as Jefferson . A ll en tr ie s  won desp ite  th e  in
correct an sw ers  and d esp ite  th e  om ission o f “ requ ired” 
s ig n a tu re s  o f p a ren t o r g u a rd ian  on each en try .
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stration all week. Assistant Chief Inspector Anthony 
S. O’Donnell, in charge of the police detail, for some 
reason on Saturday—the day before the riot!—gave 
permission to 25 pickets to parade across the street 
from Town Hall on Sunday. Twice that number actually 
picketed, and no one tried to enforce O’Donnell’s arbi
trary figure.)
•  The reporter, Bernard L. Collier, mentioned how, 
while a speaker was telling of freedom of expression 
in Cuba, a man leapt upon the stage shouting: "What 
about the freedom to get out of Cuba?” Collier re
ported : “He was quickly hustled off the stage to laugh
ter and applause from the audience.” (What happened 
was this: the speaker answered the Cuban's question, 
and this brought the response from the audience.)

A relatively objective account by Selwvn Raab ap
peared in the World-Telegram & Sun, but that paper’s 
editorial reverted to non sequitur. Wrote the editorial
ist: “At the meeting one of their leaders cynically 
asserted. ‘There will be no peaceful solution to Ameri
can problems if we arc going to have repression of 
expression.’ ” This curious decision as to what consti
tutes cynicism preceded another exercise in acrobatic 
logic:
The students "apparently felt that freedom of expres

sion meant that they were entitled to stomp on the 
feelings and emotions of thousands who remember Cuba 
when it was free, who love their homeland and hate to 
see its present repressive rulers praised. There was an 
inevitable clash and 58 students bearing the blessings 
of }i Red dictator, were at the root of it.” (Italics mine.)

It was interesting to see Battistan Cuba referred to 
as being “free.”

Phillip A. Luce—who, Newsweek gleefully reported, 
told the House Committee on Un-American Activities 
that his name was “Luce, as in Henry and Clare” (Time 
was strangely reticent about this)—commented on the 
World-Telegram & Sun editorial. “First of all,” he 
said, "the meeting wasn’t  held to stomp on anyone’s 
feelings. We have accepted a challenge to debate the 
anti-Castro students. I t’s all rather strange how it hap
pened. They sent a telegram to me on Saturday, the day 
before the meeting. And we immediately agreed.”

“On Saturday?” I asked.
“Yes. Sunday they came up and attempted to break 

up our meeting, in order to debate us there. And our 
position was that since we had already agreed to meet 
them, this was no time to debate. We agreed to debate 
on any television station, in any hall, any time they 
said.”

I asked if anything was being done to that effect. 
“This is very interesting, because Saturday night, 

after it was released that we had agreed to debate the 
students, WNEW called me and said they would give 
us time on their radio station to debate. And I said, 
‘Great, we accept.’ I told him where to send the offer 
to the Cubans. Monday, the Cuban students released to 
the Associated Press a statement saying that they had 
accepted our offer to debate, and the debate would take 
place within the next ten days. I never received the 
letter from WNEW, and we have yet to hear from the 
Cuban students.”

If what Luce said was true, then there had never 
been any reason for holding the demonstration, for its 
avowed purpose was stated in a leaflet handed out that 
Sunday in Times Square: “The Cuban Student Direc
torate (D.R.E.) summons the American students that

4

recently visited Cuba to a public debate carried out
in a democratic way. The truth about Cuba will be 
heard in the world!”

I contacted WNEW to corroborate Phillip Luce’s 
comments. The News Director’s secretary, Miss Caro
lyn Tanton. dug up a note from Mike Stein, the reporter 
who had first contacted Luce, to wnew News Director 
Lee Hanna. Stein wrote in part:

“I called Phillip Luce . . .  on Saturday evening and 
proposed the debate to be held on Both Sides of the 
Story fWNEW’s series of debates!. He said he was 
willing to do it . . . would meet the Cubans anytime, 
anywhere. Then sent a telegram to Cuban Directorate 
in Miami making same offer. We’ve had no reply. On 
Monday. Sept. 23 .La week after the Cuban group had 
announced their acceptance to debate], I called Cuban 
group in Miami and repeated the offer. They said they 
were at least interested . . . and would write us with a 
reply. And there it stands.”

So, spokesmen for a group "who remember Cuba 
when it was free”—who protested "a rally held by 58 
American students” — who vowed that "the truth 
about Cuba will be heard in the world”—apparently 
were not really interested in debating before a micro
phone.

This was not quite the impression left in the minds 
of newspaper readers. Indeed, a Herald Tribune edi
torial sympathized with the “Cubans who maintained, 
with justice, that they knew more about Cuba than the 
pampered guests of Castro. . . .”
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EDITORIAL ANNOUNCEMENTS
•  New readers may be slightly confused at receiving 
three issues of the Realist simultaneously. In orc.er to 
catch up with Post Office requirements, we’ve pub ished 
the October, November and December issues all at once. 
They are unavailable at newsstands and bookstores. 
We hope to publish at regular intervals from now on. 
The next issue (#47, dated February), out in mid- 
December, will include a report on some ignored as
pects and attitudes concerning the assassination of 
President Kennedy.
•  Although we announced in issue #42 that the Real
ist's subscription list is not available to anyone, we 
recently made an exception to this policy and permitted 
publisher Lyle Stuart the one-time-only use of our mail
ing list. To those who would not have subscribed to 
the Realist had it not been for that announcement, we 
apologize.

Take Me to Your Missionary
The Vatican newspaper, Osservatore Romano, has 

declared that people living on other planets—if such 
there be—are without question excluded from any 
prospect of salvation.
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co-existing
by Saul Heller

■■ .... -  , w  — — ■ t

The Cuba Travel Menace
Just as the commotion in Congress over those stu

dent visits to Cuba died down, another group was in
vited to make the trip. Castro takes almost as much 
pleasure as Congress does in stirring up trouble in the 
United States.

Soon new students will be defying the State Depart
ment’s ban on travel to Cuba. Fresh disturbances can 
be counted on, as the representatives who guard our 
liberties resume their quarrel with citizens interested 
in exercising them.

Two conflicting philosophies seem to be the basis of 
the ban.

One holds that a short stay in Cuba is likely to make 
Communists out of Americans. Why travel to an ad
vanced Communist state like Russia should be permis
sible, while a visit to a struggling and less developed 
Communist state is not. remains obscure. The reason
ing seems to be that the fewer advances communism 
has made in a country, the more likely the country is 
to impress Americans teetering on the Marxist abyss.

The second theory assumes that Americans who visit 
Cuba are already Communists. According to this theory, 
Communists can do the U.S. less damage by staying 

.home and attending to their subversive activities, than 
by knocking off for a while, and visiting Cuba. The 
theory does not take into account the reverse conver
sions possible when a Communist visits Cuba- -conver
sions back to capitalism or. better yet, considering how 
it will annoy the Russians—to Stalinism or revisionism.

Whichever way we look a t it. denying our people 
basic liberties, such as freedom of travel in peace-time, 
is not really in our best interests. By reducing the dif
ferences between us and the Communists, it mars the 
legitimacy of our quarrel with them, making it neces
sary for our propagandists to concoct fictions too silly 
to be swallowed, even by patriots.

Coming Decline of Anti-Communism
Mme. Nhu, S. Vietnam’s power behind the now-de

posed throne, had some unkind words for our govern
ment. Long-time beneficiary of our foreign aid, and an 
old hand at untying any strings attached to it. Mme. 
Nhu traveled all the way to the United States to bite the 
hand that feeds her. The U.S. Government, she com
plains, just isn’t  anti-communist enough.

The fact that sending our troops to fight Communists 
in South Vietnam does not qualify us as true anti
communists indicates the difficulty of trying to meet 
the lofty standards anti-communists impose on each 
other.

The chief criterion used in judging anti-comm.inism 
seems to be the extent to which an anti-communist is 
willing to persecute non-Communists. Tn South Viet
nam. antipathy to communism is demonstrated by 
sending Buddhists to jail. In South Africa, anti-com
munism means making things hot for black Africans. 
In our own South, the anti-communist who doesn’t 
want to get his credentials revoked must make Negroes
October 1963
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suffer. And so it goes.
The only common denominator among anti-commu

nists is their dislike for each other. Anti-communists 
probably hate each other as much as Communists hate 
other Communists. The greatest virulence of some 
right-wing anti-communists in the U.S. was reserved 
for President Eisenhower, whose own violent anti
communism was called “rabid” by European commen
tators.

The likelihood of anti-communists closing ranks 
against the common enemy is remote—as remote as 
the chance that the Marxist brotherhood will become 
brotherly. What is more apt to occur is a coming to
gether of anti-communists and Communists who find 
their friends more hateful than the enemy. The process 
can already be seen starting in the growing rapproche
ment of Red China and France.

With Arab nations intermittently fighting other 
Arab nations, Africans threatening Africans, India 
deeply distrustful of Pakistan, France hostile to the 
U.S., and Red China and Soviet Russia a step away 
from each othen’s throat, what development is more 
plausible than a rising of the Iron Curtain, and a re
alignment of friends and enemies on both sides of it?

There should be a t least one beneficial result—anti
communism as a meaningful term will disappear, and 
people will go back to hating each other for more sen
sible reasons.

Promises Are for Breaking
New York’s Gov. Rockefeller has regretfully with

drawn a 1962 campaign pledge not to raise taxes. The 
Governor’s action troubles us. Why should a politician 
be uneasy about breaking a promise? Violating cam
paign pledges is an old and hallowed tradition for both 
parties. Why fret over something that is so much a 
part of our way of life, and to which nobody really 
objects?

Gov. Rockefeller’s concern over breaking his word 
may foreshadow even more serious things to come. 
There may be attempts to fulfill campaign promises. 
Such attempts would put less ethical politicians under 
pressure to do likewise. The resultant political activity 
could split both parties, since the cement that keeps 
inharmonious factions together is the failure to get 
anything done. A disaster like this would, incidentally, 
demonstrate the obscure but potent truth that politics 
and morality should never be mixed—the combination 
is too explosive.

Another argument against taking campaign prom
ises seriously is, it will tend to raise political standards. 
More higher-grade people are likely to be attracted 
into politics, who will enforce laws, oppose graft, and 
try  to give people good government. Such a develop
ment would ruin many political careers, retard eco
nomic growth, and irritate the public.

Every politician knows that a campaign promise is 
made and broken for the same reason—to get votes. 
It also serves to give politicians something safe to 
talk about a t election time. Breaking a campaign prom
ise doesn’t  violate these functions—it implements them.

So you see. Gov. Rockefeller, your worries are un
warranted. May we recommend that you retract your 
retraction of your campaign pledge? We’d much rather 
have you break your promise than take it back, par
ticularly since there’s so little difference between the 
two.
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Confessions o f a Confessions Editor
by Jeanne Faill

The confession magazine I assistant- 
edited for a while is called Romance 
Time one month and Romance Confes
sions the next month. This gives news
stands twice as long to sell each 
month’s run, preventing returns to the 
publisher, resulting loss of profits and 
purging of staff.

The staff on Romance Time and Ro
mance Confessions while 1 was there 
consisted of the editor who thought up 
the cover blurbs and the “shooting 
scenes” for the title page photos, the 
a r t director who did a good job choos
ing sexy type faces, and the advertis
ing manager who dictated how much 
anti-climax a story could have and 
still lit around his clients’ads promoting 
bust beauty and/or preventing Psori
asis, and me who read the slush pile 
and the proofs, rewrote, pasted-up and 
made-up to order, and did all the other 
non-idea-type things. The six or seven 
stories and articles I wrote that were 
published in Romance Time and Ro
mance Confessions 1 did on my own 
time.

A confession editor’s most challeng
ing duty is writing the cover blurbs 
that sell the magazine on the stands. 
This is tricky because the blurbs must 
imply that a new and different sex 
game is detailed inside and, at the 
same time, assure that the players (and 
the cover girl should look like one of 
these) suffer all the familiar penalties. 
In the standard confession story—and 
there isn’t any such thing as a non- 
standard confession story, because then 
it is either not published or it is a slick 
—the sex is not detailed and it is any
thing but a game. Sin-and-suffer is the 
unvarying requisite theme.

The confession formula runs thus: 
girl meets boy, boy makes girl; girl 
makes baby or equivalent disaster; 
baby or equivalent disaster makes girl 
miserable; misery makes girl repent
ant; repentance promotes confession.

The plot, characters, and style are 
always subjected to the formula. The 
confessor, the first-person female, must 
be believable; i.e., she must be lower- 
middle-class, have not more than a 
high-school education, and the moral 
philosophy based on resistance to sex. 
The male may be a bit more exotic 
class-wise: a businessman, or a teacher, 
lie may be a louse (he doesn’t want 
to marry her), or a good cowboy (he 
does).

All the situational steps and social 
fore- and after-play surrounding the 
copulation between the two is the main 
point of #1 standard story. The inter
course, however, is never mentioned 
directly, but is suggested by the ex-
6

tent of the agonizing afterwards or by 
little euphemisms, such as “it.” # 's  2-6 
standard stories sacrifice the sex con
flict to one concerning a dead, crippled 
or delinquent child, Woman’s Burden, 
cancer, in-laws, or petty crime.

The suffering is the really fun thing 
in these stories, but the sin (anything 
but normal-position lawfully-wedded 
sex) is naturally alluded to as situation 
justification.

An example of #1 standard story is 
is one back in the November 1fl.r>7 issue 
(it was my first issue) of Romance 
Confessions, titled “Damned By De
sire,” and with the following title page 
blurb: “Love me! Bart cried. And with 
those words, I fogot Bart’s marriage— 
I forgot everything but this yearning 
that knew no honor or holding back 
. . .” (sic the ellipsis, which is meant 
to titillate.) Louise, the heroine, who 
is “full of happy, twenty-year-old 
dreams” makes it with a 42-year-old 
tuna fisherman whose wife has left 
him to live with another man. (“Were 
women really like that? I’d have given 
anything for Bart and she was willing 
to throw him away for a man she 
hardly knew.”) The first part of the 
story is about how she stows away on 
his boat and helps him catch tuna to 
prove her mature desirability, how he 
ruffles her hair in thanks, and then how 
she watches him dance with all the 
other townies at the Saturday night 
fiance. This takes three or four pages. 
Then they finally go swimming one 
night and, as “the sea sang a siren 
song that lured men on and on,” it 
happens.

Then comes six pages of suffer.
Louise’s oven explodes in her twenty- 

year-old face, almost blinding her. The 
tuna man finds a rich widow who buys 
him a new boat, and Louise tries the 
oven without matches. An interfering 
neighbor saves her, though, and she 
finally gets a “wholesome and clean- 
cut” sailor because she repents enough. 
(She throws a cap the fisherman gave 
her into the sea and, as “it floated 
along the sunset water like a youthful 
dream . . .  I breathed deeply, and felt 
refreshed, and hopeful. . . .”) The fish
erman gets his, though, in a wife who 
"orders him crossly, ‘Keep your hands 
to yourself,’ ” when he tries to ruffle 
Louise’s hair for old times’ sake.

The thing that always bothered me 
most about stories like this, aside from 
the patronizing, deliberately adverbial 
writing, ami the eerie unreality of the 
exact quid-pro-quo relationship of the 
suffer to the sin. was the fact that 
Louise existed. Iler little ego — the 
printed, and therefore unassailably ex

tant, “I” and “me”—did all this. Her 
readers wrote to hoi- congratulating 
her repentance, or blasting her for 
taking on a clean-cut sailor when she’d 
done such a sinful thing on the beach 
with a married man. 1 don’t remember 
that we ever answered any of these 
letters. We’d send them on to the 
author to respond in surrogate-Louise 
fashion if she felt like it. And there 
were the manuscripts (pencil-written 
on spiral-edged notebook paper) sub
mitted with covering letters saying 
we’d have to publish this story because 
it really happened just like what hap
pened in that story we published last 
month.

My editor cared enough about all 
these little women and their vicarious 
dilemmas to set me the constant task 
of rewriting repentances, morals and 
hard happy endings until the pages of 
Romance Time and Romance Confes
sions were leaden with 8 pt. sermons.

There was a little abortion story I 
wrote for this editor, which I had 
perversely ended by having my lovers 
shake hands and go their separate 
ways, the heroine mumbling subtle 
morals to herself. But my editor wanted 
the kids to get married and live miser
ably ever after because “it was only 
fa ir that we suffer the rest of our 
lives for our sin.” I guess she thought 
abortion was a big enough sin to merit 
eternal suffer, especially since none of 
the slicks were advocating it (abor
tion) in those days. And then, just 
getting married was a  happy ending 
in itself. So I rewrote the story, which 
was titled “Marriage Made In Hell.”

It was easier a few years later when 
I did rewrites and backyard makeup 
for a free-lance editor of Romance 
Time and Romance Confessions. She 
didn’t care if anybody read the maga
zines, as long as they bought them, and 
all I had to do for her was to fit fifty 
columns of story endings into thirty 
available columns. This meant cutting 
years and years of agonizing reap
praisal down to one sentence: “My life 
was hell after that passion-strewn 
starry night in the back seat of the 
pickup until I . . .”—(a) met Ralph; 
(1>) brought the kid home from the 
orphanage; (c) faced my guilt and 
repented and got promoted to head 
sleeve checker at the laundry; or all 
three.

Forthright, didactic little articles are 
also standard confession features. It 
helps if they can be written by a real 
doctor. Dr. Gilbert Leeds, M.D., was 
the medical consultant a t Romance 
Time and Romance Confessions, but 
I never met him. Among his Tell Me 
Doctor-type articles in Romance Time 
and Romance Confessions were “The 
Truth About Sex-Hungry Teen-Agers” 
(they look for sex thrills only because 
wrong-thinking adults have failed to 
provide tiddly-winks-typc activities) and

(Continued on Page 24)
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Radio Free America
by Jean Shepherd

...................  i«i»

It’s hard to tell whether*people mold New York or 
New York molds people. Of course, psychologists have 
argued this for many, many years, the problem of 
whether environment is more important than some
thing else, and what environment docs to people. I’ve 
been hearing all this news from the South, and I know 
all of you have been, too. 1 wonder how many of you 
have ever lived in the South? Really lived there. I don’t 
mean visited, I don’t mean driven through on your way 
to Miami. I mean really lived in the South.

It’s funny. I'm on a train the other night, and I’m 
going to Philadelphia. I look out at Philadelphia. You 
know, Philadelphia has a very special taste in the air. 
I get into a cab, and I know immediately that I’m in 
Philadelphia. There’s a Philadelphia quality in the air; 
I can't describe it—it’s there. People act a certain way, 
people walk around a certain way; they talk a certain 
way. There is a way. It’s just the Philadelphia Way.

You come to New York—there’s a New York Way. 
It’s definitely there. You go to Cleveland, and believe 
me. there is a Cleveland Way.

Well. I spent one year living in a town in the South. 
I t’s funny—it rarely comes back to me, because there 
arc certain parts of your life that you don’t remember 
as well as other parts. This is a difficult thing to ex
plain. It is not necessarily because one is unpleasant 
and one isn’t. It’s much more subtle than that.

But I was riding on a train to Philadelphia, and I 
see this river. It’s the old Schuylkill. When you go over 
the river on your way in to Philadelphia, you look 
down and you see it there. And you see the marshes. 
And all of a sudden it came to me: Why haven’t I told 
about this place?

Again, its difficult to resolve the problem of environ
ment, place and time. But I’m living in this Southern 
town. For the purposes of discussion, we will put it in 
a non-existent state, which we will call Kentucky.

I am living in this state. Now, to begin with, the 
climate is very different from the climate around New 
York. I arrive in this town, and I am used to a certain 
way of life. Remember this. I am used to things re
lated to the Chicago existence, which is very different 
from where I found myself.

And so I came wandering down. I’m going to col
lege, and one Summer I found myself getting a job in 
a town which we will call Cincinnati. Cincinnati is 
built on a river. Now the area where Cincinnati is 
built, and that river, is in a very subtle way one of 
the most beautiful areas in all of America. In fact, 
many, many years ago, back in the 18th Century when 
people were coming down the Ohio River in rafts—and 
in this instance they were German settlers who had 
come to America—they were amazed at the country 
they saw at that big bend in the Ohio. Of course, in 
those days it wasn’t a state. Kentucky wasn’t a state. 
They came floating down on those rafts, and they took 
one look at those fantastic hills. There are seven enor
mous rolling hills—big green hills, and the river is 
wide and flat at that point, over a mile wide there. It
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flows through those green hills like something you 
couldn’t believe. It must have been amazing, at that 
time. Must have been beautiful.

It still is beautiful country, so you know how it must 
have been 150 and 200 years ago. Well, they took one 
look at this, and it reminded them of the Rhineland. In 
fact, in Cincinnati they* refer to it as **The Rhineland.” 
There is a characater who is always on the radio there 
called “The Old Rhinelander.”

It’s a very, very European town, to this day. It’s 
probably one of the most European towns in all of 
America. Most people who do not know America well 
are not aware of that. It has many of the old Euro
pean traditions to it. For example, they support a sym
phony orchestra almost maniacally, which is certainly 
a European thing and not an American thing. They 
support Grand Opera even more maniacally. Grand 
Opera is a big, growing concern there. They have the 
oldest restaurant the other side of Manhattan. This 
restaurant was formed in 1712. It was originally an inn. 
And it was built on the way to where people went. 
Cincinnati was called “The Queen City of the West” 
when there were three teepees and a log cabin there. 
It was called “The Far West.”

Nevertheless it’s a beautiful countryside — green, 
everything—and that great old river flows along in a 
big curve, almost the way you see pictures of the 
Rhineland.

So I go down to this city. And this city has another 
thing which is truly European. It has a big square. We 
don’t have squares in New York, not like they have out 
there. A square where the town is built around it. and 
in the middle of the square is a European fountain, 
with great griffins, and tremendous stone eagles living, 
and stuff squirting water, and babies dumping water 
out of great big cornucopias. At 2 o’clock in the morn
ing. you can hear the fountain running out there.

It is truly European. In fact, I believe John Gunther 
in Inside U.S.A. makes a reference to Cincinnati. And 
he says:

“If I would have to name the ten most cosmopolitan 
cities in the United States, I would have to say number 
one would be San Francisco; number two, Cincinnati; 
and number three would be New York.”

Now when he says “cosmopolitan,” he means over the 
entire population.

And so I am down there, for the first time in my 
life; Cincinnati had, up that point, seemed a million 
miles away. Once in a while I would hear about their 
ball team playing the Cubs. Now all of a sudden, I’m 
living there.

I’ve got this radio show, and I’m working nights, 
working away. And I knew nothing about the country. 
But I got myself a pad directly across the river from 
Cincinatti, because it was very close to where I worked. 
And it is another world.

Here in New York we are not so aware of the sud
den shifts in geographic and philosophic movement 
that takes place just going across a street. Do you 
know that when you walk across a street in Hammond, 
Indiana—which is part of Chicago just as much as, 
say. Greenwich Village is a part of Manhattan—when 
you walk from Hammond, Indiana to Chicago, the 
minute you step over the street, it as another world. 
There is one street that divides, and across the street 
you can see Illinois is swinging. One tavern after the 
other; guys are reeling and hollering; you can hear
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the sound of muffled machine guns in the dark. . . . 
And on the other side all you can hear is the sound of 
people quietly shucking corn. Walking around in their 
squeaky store-boughten shoes. Snapping their overalls. 
It’s just across the street. It’s eerie.

Well, right across the river from Cincinnati lies the 
state. Which is, believe me, another world. A totally 
different world. They have a different accent, they look 
different, the town looks different, the streets look dif
ferent, the streetcars look different, the water tastes 
different, the air is a different color, and the atmos
phere, I don’t even have to tell you, is of an entirely 
different stripe.

Separating these cities, of course, is a one mile wide 
river, and there is nothing that divides people quicker 
and more surely than water. It really divides them. 
Across that river there are three bridges. And every 
night, actually it was 2 o’clock in the morning, I 
would walk—because I dig walking and because it was 
that way—I would walk over that long, lonely suspen
sion bridge which hangs about 50-75 feet over that 
slow-moving Ohio River.

Every night I would walk across the river. The river 
in that area—in fact, everything in that area—is much 
darker than it is in the East. They do not light their 
bridges and things with gigantic strings of fluorescent 
lights like the George Washington Bridge. It is dark. 
And once in a while, you would see coming a single 
car. This bridge was about a mile and a half long.

“SSSssshhhooooommmmm!”
It would go past. And then from the other side I 

would see two yellow lights. It’s one of the Kentucky 
buses. I’d see this bus coming: I’d see a couple of clean
ing ladies sitting in the back. It’s lit up yellow, and 
it’s moving across the Ohio River, going toward Ken
tucky. These buses were always painted green—in 
fact, they called it “The Green Line”—and they were 
always moving across the river, headed for Kentucky. 
They never seemed to come the other way. And they 
had a Kentucky look about them, like they chewed to
bacco. They were strange buses.

You walked along a little catwalk, because this is 
not the world of the pedestrian any longer. They don’t 
build things for people to walk on: they build things 
for people to drive on. or fly over. So you’re walking 
on a little catwalk that hangs out over this pitch-black, 
sinister, catfish-smelling river. And you don’t smell 
the sea air that you smell here around New York. You 
smell something that’s like old decayed wood, and fish— 
some of which arc alive and some of which are dead— 
and a few frogs, and you smell a kind of smell: if 
you’ve ever dug a hole deep down in the ground, and 
you’ve breathed deeply—that smell. It’s a funny smell. 
I hate to use such Kcrouacian words as “The Earth 
Mother.” I don’t know what it is; it’s there, you smell 
it. And once in a while you smell a little garbage. But 
you smell a lot of things, and it’s all mixed up. It be
comes Kentucky, Ohio: it becomes The River.

So at 2 o’clock in the morning I would go back. I 
had rented this pad. which was right on one of the 
main streets of thi§ town. I knew nothing about it— 
that’s how I happened to learn about it. You know, if 
you know too much about a thing, you never learn 
about it. Tf you know too much about Manhattan, you 
immediately move to the good neighborhood. And you 
will never learn about Manhattan. One of the greatest 
years I ever spent was spent down on Seventh Street,
8

’way around Second Avenue, just between First and 
Second. A wild, fistfighting, wonderful, fantastic, bagel
eating neighborhood. It was just a wild neighborhood.
I loved it. You learn about it when you don't know 
about it. If I had known, I would have moved to, say, 
Bleecker or Macdougal, or some square-type street. As 
I didn't know, I’m way over there and all I know is 
that everything’s going on. It’s great, fantastic! And 
I learned about it.

By the same token, I learned about this Southern 
city. And let me describe something to you, although 
it’s hard to describe something that has really affected 
you, really changed you.

I had never really lived outside of a certain civiliza
tion. Most of us share a civilization. Chicago’s civiliza
tion is closer to New York's civilization than Memphis’ 
civilization is, let’s say, to Minneapolis’. Or certainly 
to New York’s. This is another world, really. And may
be it might explain something to you about the things 
that you read in the papers.

I ’d walk across that dark bridge. Every night. I don’t 
know about these things; I can smell the river, and 
it’s very exciting. And I can see coming down the river, 
’way in the distance I can s<*e this little stern-wheel 
tug. These are little tugs that will go all the way down 
to New Orleans, or they’ll go all the way upriver to 
somewhere in Pennsylvania. They do not fool around, 
like going back and forth from Staten Island to Man
hattan. This is a tug with a long line of barges behind 
it, full of coal, or old tires, or car bodies, or a whole 
series of flatcars. They’ll take a whole train down to 
New Orleans. And I’d hear it. And I’d hear that water 
going. I used to stand on that bridge and I used to 
wait for them to come. Until they would go right under 
me. And these things would go through that dark for 
half an hour. It’s like a long, water-borne freight train.

“Chhhh. Chhhh. Shhhhhhhhh.”
And then the tug would go under the bridge. Then 

he would be maybe a mile away, and the last of his 
train is going under you. Now you don’t even hear the 
tug. you just hear these things cutting through the 
water. And you’d see guys sitting on the back and with 
lanterns; you’d hear them talking; you’d see them 
smoking.

“Shhhhhhhhhhhhhhhhh.”
Away they go, up the river.
And then, about five minutes later, if you’d wait 

you’d sec another one coming down river. They have 
another sound completely, coming down river, because 
they’re not going against the current now, you see. 
They’re going with it. And so the sound of cutting the 
water is gone. They’re going with it now; they just 
sort of glide. They go very fast downriver; they just 
move on past you.

I used to stand there for hours—2. 3. 4 o’clock in the 
morning. Because it’s insanely hot there. The tempera
ture is laying at about 100 degrees. And the average 
humidity. I'd say, is roughly 85-90-95<>>. And you can 
hear, up and down the river, the sound of frogs, just 
laying it out. And everything is just laying there.

Everybody is used to it. of course, who lives there. 
Nobody is tossing and turning and rolling out on fire 
escapes. Because this is their life. They don’t know it 
any way other than this. And everyone sleeps; every
one gets up and walks around. It’s just hot; and they’re 
laying there.
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You know, it’s funny. You talk to ballplayers who go 
to Cincinnati to play ball. I t’s legendary. That’s an
other breed of cat. They suddenly know they’re playing 
ball in another world. Oh, it’s another world. And then 
they go down the river to St. Louis. Do you know that 
the infields get baked so hard, so hard in St. Louis 
and Cincinnati that sometimes there is no grass be
tween Second Base and Home Plate? No grass at all. 
It’s just a hard-baked infield. And that ball bounces out 
to that outfield like a bowling ball going down Alley 7, 
like a bat out of Hell. Playing Shortstop in St. Louis 
is a far cry from playing it here in the Polo Grounds, 
or in Yankee Stadium. More shortstops have come up 
with broken jaws, going after a fast, hard-hit shot in 
those two fields than in all the other ball parks put 
together. Because that sun all day long bakes. That’s 
why they play so many night games in Cincinnati, you 
know. That sun just bakes down. And about three 
o’clock in the afternoon, if you were to put a thermome
ter on Second Base, it would read maybe 120°. So no 
grass grows. About August, that’s when it really starts 
moving. It hasn’t rained now since late in June. 
Hasn’t rained a bit. And so that right-handed batter 
gets up and he belts one on the fat end of the bat. He 
gets ahold of it hard. And that Shortstop—you see the 
look of fear on bis face as he comes moving in. It’s like 
fielding a ground ball on a concrete road. It really is. 
And when they take a bad hop! I have seen ground 
balls bounce thirty feet in the air from hitting a pebble 
on that concrete out there. This is all part of the 
scene.

Every night I would leave. It would be baking hot 
in Cincinnati. And it starts right away there. They 
don’t have much in the way of a Spring. It’s Summer. 
It lays down on you, hot and hard, right away. And 
boy, it’s hot! And Kentucky is even hotter. In many 
ways.

That river is famous throughout the entire Middle 
West. They call it Going Across The River. It’s like 
Going to Yugoslavia, or going to some far-distant 
clime. And I would come across the river every night, 
through that hot climate, and I would begin to feel 
Kentucky. I have left quiet, sleepy, almost European 
Cincinnati just laying there in the dark, with its foun
tain sprinkling, and once in a while you could hear 
the sound of a beer seidel being put down on a wooden 
table. And then, as I go across that long bridge, I can 
see hanging oyer this town the faint glimmer—just the 
edge, the faint glimmer of flickering neon. Just flick
ering neon. And as I get closer and closer I can feel 
it seeping into me. It’s the sound of jukeboxes turned 
up too high, it’s the smell of bad, rotten, $2-a-gallon 
whiskey, the kind that comes out of paint cans. It’s 
the smell of old overalls that hadn’t been washed since 
February. It’s all kinds of things. It’s the smell of 
deep magnolias. Oh, it’s many things. It’s a good smell, 
it’s a bad smell. It’s all mixed up.

You get across the river, and suddenly you’re in a 
world where the streets are flat and dark, and all along 
you see, one by one. two by two. and door by door, you 
see what they call the Juke Mill. You know what is it, 
a Juke Mill? That is not your friendly neighborhood 
tavern that they talk about on television. Oh, no. Not 
quite the same thing at all!

And as you walk down those long, narrow streets, 
you can see the buses moving around in the dark; you
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see figures moving in and out of doorways; you see 
that flickering neon sign, and once in a while you hear:

••BBBBRERRROAAAARRR!”
“Yeah, man!’’
Some guy up from Hazard goes whistling past in 

his ’-17 cut-down Mercury, trailing fox-tails; trailing 
fox-tails and cheap perfume and beer bottles.

You know you’re there, man. You know, you’re in 
another world. Another world.

And once in a while you can even hear, far off, but 
somehow you can hear oyer all of this, the sound of an 
owl. An owl! All the time I was hearing owls.

Well, I had this pad. I didn’t know about any of 
this, you see. I had this pad right across the river, 
right on one of the wildest, swingingest streets in all 
of America. And I didn’t know it at the time. I just 
answered an ad and rented the joint. It was a walk-up 
apartment. Apartment—it was a one-room pad. It was 
a walk-up pad above a jewelry store. Now, if you can 
imagine a jewelry store on Sixth Avenue, it was that 
kind of a jewelry store. I mean, on Sixth Avenue some
where where the fistfighting is free and easy, and 
where the yelling is loud. That kind of a jewelry store 
—where guys come running in at 2 o’clock in the morn
ing to buy a quick wedding ring for $3. They have 
these leopards in the windows, made out of chromium, 
and they have dancing girls with clocks in their stom
achs. It was that kind of a place, you see. And they 
were always having Sales where they gave away chro
mium kitchen furniture with every Wedding Set. That 
kind of joint, and I didn’t know. I’m living upstairs.

When I rented this place it was the last days of 
Winter. Well, as Summer came on. something began to 
happen there. And that’s when this part of the country 
begins to be what it really is.

The Winter there was kind of soft—not very cold, 
but cold. Soft cold. Never really snowed much, never 
really got very cold. It got just cold enough where it 
felt nice to come in where it was warm. You know, the 
heat was coming up. and I felt great. I’m walking 
around, and I had this little place that was carpeted 
with cheap blue carpet, from one wall to the next. And 
I’m this lonely spectre, coming in every night, totally 
removed from this population. I didn’t know anything 
about it.

The only window that I had looked out on what was 
a combination airshaft and court. It was a little square 
court, a concrete place. Now I hardly ever saw it in the 
daytime, because I worked nights, you see. My life was 
built around the night time. And when you live in the 
night time, you begin to know some of the secret things 
about places that other people are totally unaware of, 
because they sleep away that time. They are completely 
asleep when the stuff is really happening.

Well, I would come back to the pad about 3 o’clock in 
the morning, and now it was May, going into June, and 
it is stinkin’ hot. I couldn’t figure out why, when I 
would come up to that little pad and open the door. I 
would be hit by this blast of insanely hot air. It was 
like the engine room of a Destroyer. Hooo! I would 
open this pad up, and I would go staggering in. I 
couldn’t figure it out. And I would walk across this 
blue rug, this light robin’s egg-rotten color Sears Roe
buck cheapie blue rug. and the bottom of my feet 
would get hot and start to sweat.
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Well, a few weeks afer that began, I found out why. 
I was directly over the boiler. This place had a  boiler 
that supplied hot water for about 45 apartments around 
there, and I was—Pow—right over it. My little skinny 
rotten floor was lying right on top of the boiler.

The boiler formed the back part of a building, and 
the front part of the building was this jewelry store. 
I would sort of angle up over the jewelry store, take 
one walk back, and here i was, laying over that four 
thousand gallon boiler. And I could hear it bubbling.

I'm walking around there. And I am totally in Hell. 
I have this little folding bed. It’s a folding-bed kind 
of a place. They have little flimsy closets where you’d 
bang the door and the top would fly open; you’d rip it 
open and the bottom would come out. And all your 
clothes would fall down. It wasn’t  wide enough to hold 
a hanger, you know, and everything had to be in side
ways. If you open it up too quick, they all jump out at 
you.

Well, I’m living in that kind of a place, and auto
matically all the little ropes that work the Venetian 
Blinds arc broken. I think they break ’em when they 
sell ’em. So I’ve got the broken Venetian Blinds, and 
the dust is coming in. I would come in at 3 o’clock in 
the morning, not knowing a soul.

I would look out, out into my court. And somewhere 
—it was like half a floor below me, directly across— 
every night, about 3 o’clock in the morning, a man 
would start beating his wife. It would start. He was 
a cabdriver. I would hear his cab come in. He would 
drive it into the park down below. There was a little 
concrete place where you could park a few cars. I hear 
this thing:

“BrrrrrrrRRRRUUUUMMMMM. . . .”
And I would sit there in the dark, and look out. And 

then, about five minutes later. I ’d hear the first sound: 
I'd hear the first thumping begin. And I would hear 
her crying. There is something about a Southern 
woman crying a t 3:30 in the morning, and a Southern 
man, heavy, not very muffled. . . .

“C’mon. git up heah! Git up, now. git up! Ah ain’t 
gonna take none a this stuff’ no moah! Ev’y night Ah 
come home. . . .”

And I’d hear this banging around. And she would 
cry. I’m sitting there, and it’s hot. Once in a while I'd 
hear an owl hoot.

I could look out of my window, and to my left, 1 
could see, across the street, right out through the court 
there, that funny little airshaft-court, I could see a 
White Castle. Well, now there are White Castles and 
White Castles, and there’s North and there's South. A 
White Castle at 3 o’clock. 4 o’clock. 5 o’clock in the 
morning, in tfie South, is Something Else. I t  is really 
Something Else. And I used to go in there right be
fore I would come in. I’d get myself a bag of ham
burgers; I’d get myself a container of coffee. They got 
so that they knew me, but they knew one thing about 
me: I wasn’t from around there, and I didn’t  rcall,>/ fit.

I t’s funny. You know that strange feeling you have 
of being accepted in a neighborhood, or a foreign 
country, and you sort of placate them. And you talk to 
them. And you have the great feeling that they're ac
cepting you. They’re accept in f/ you.

I would go in every night before I would go up to 
my pad. and I would buy a bag of White Castle ham
burgers. This was what I was living on. I was making 
about nine dollars a week. I would go into this place,
10

and this guy would say:
“Hey, hey. There y’ah, man.”
I’d come in there and they would give me the greet

ing, you sec, but all these guys would be sitting there. 
These faces. I don’t  know. I t’s another world. They all 
sort of look around, and the jukebox is going. The 
jukebox is wailing, and the music is a-coming out. 
These guys are cooking up the hamburgers for me. I’d 
stand back there, and it got so that they knew me. We 
would talk.

It was white, totally white, and surrounding this 
place was one of these gravel-cinder parking lots. Once 
in a while you’d see all those '47 Mercurys, cut-down, 
all parked out there, and you’d see these sullen, strange, 
Elvis Presley, half-violent faces looking. Looking at 
you when you’d come in, and waiting. They’re just 
my friends, but I knew it. Waiting for one move. It’s 
waiting. They’re waiting for one move. And they were 
just in the air. They just want you to say one thing. 
One thinf/, and that’s it!

Well, every night I would go back up to my pad at 
3. 4 o’clock in the morning. I couldn’t sleep. I had just 
finished working. I’m still up. I’d done this wild thing, 
and now I’m back in this world. I can hear this bitter, 
bitter, bitter, just indescribably bitter weeping coming 
drifting up through this miasmic fog of this 110°. 85% 
humidity world. And I can hear the crying. And it’s 
black. No streetlights out there, just that little white 
cube of the White Castle.

And I look out. And underneath me I can feel this 
thing bubbling; the floor is steaming. And then I would 
walk out. It was very dangerous in some ways to walk 
out at that hour, but I would walk ou t; I would make a 
couple of flips around the block, past all the juke mills.
I could hear ’em roaring and hollering and screaming. 
I’d make the big loop and come back up the stairs and 
into the pad again. And I’d look across and sec that 
White Castle. I had this little radio, and I used to listen 
to it. All I could get there was this hillbilly music, 
roaring out of the night, just bellowing and boomin’ 
out. All those metal-covered Bibles. All those Quilt 
Lady special offers.

And one night it kind of all fitted in. I’m looking 
across, and I see a car, right out there in front of the 
White Castle. It’s just faintly outlined in the light. And 
there are four guys stripping it. And behind they had 
this little Chevy pickup truck, and they’re throwing 
the tires in. They’re throwing the wheels in.

And I see this. So I go to my phone, real quick-like, 
and I dial. I call the operator, and I say:

“How do I get the Police?’’
“How d’y git the what?”
“How do I get the Police! The Police!”
“Ohh. Ohh, y’ dahl one seven two ohh three. . . .” 
“Okay!”
So I dial 1-7-2-0-3. And I’m looking out.
Bzzzt. Bzzzzzt.
‘•Hello. Police.”
“Hey, fellow, look, quick, right now, on Madison 

Avenue, on the corner.”
“Wheah y* callin’ from, son?”
“I’m calling . . . this is Covington . . . right across 

from the White Castle. They’re stripping a Ford, 
there’s four guys stripping a Ford. A ’48 Ford. They’re 
stripping it!”

“What’d yew say?”
“They’re stripping a Ford!”
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“Whyn’t yew mind y* own damn bizness.”
I said: “What? Is this the Police?’'
“Yew mind y’own bizness, son.”
I hang up the phone. And I can hear this chick weep

ing and crying. I can hear this Southerner across the 
court:

“Ah'm not gonna take any mo’ a this kahnda stuff! 
Yew know what yew ah! Yew know what yew all!” 

Thump! Bump!
And I can hear this weeping; bitter crying. And those 

four dark figures taking those tires off .and throwing 
them into the pickup truck.

“Yew mind y’own damn bizness. . . .”

i___ R E P O R T  F R O M  j F A R N S W O R T

(Continued from Page 2)
A scholarly man who thinks much and talks little, 

Dreek will unobtrusively explain to interested persons 
how much unused space there is underground. His care
ful calculations lead him to think that under Farns
worth Township alone there arc five billion cubic feet 
of unused earth. “The only thing that separates us from 
underground,” he adds with a twinkle, “is a shovel.” 

In spite of all the preparations Farnsworth has made 
to meet nuclear war head-on, some citizens believe not 
enough has been done. C. I). Prccm, Editor of Farns
worth’s respected, independent daily, The American, 
believes that for many Farnsworth children and adults, 
the CD program has become routine. Preem, whose 
years of newspaper work have made him a keen observer 
of human foibles, says: “People adapt to things. Why, 
even the kids are beginning to accept the mangling 
exhibits.”

The American's editorial policies are liberal but 
realistic. Preem has demanded more variety and chal
lenge from the CD program. In a recent editorial he 
wrote: “We ought to consider seriously participating 
in an actual nuclear attack—a sort of limited nuclear 
war—on Farnsworth. Teams of CD personnel could ob
serve the results and, thus, accumulate a wealth of 
information about what really happens.”

Preem, a salty pragmatist, noted that the editorial 
was well received by most Farnsworthians. “The people 
in the town south of here didn’t care for it. But what 
the hell, a town’s got to look out for its own.”

Where does Farnsworth go from here? This is a 
question government officials have been asking ever 
since Farnsworth’s CD program achieved national 
prominence. SAC officials have expressed considerable 
interest in Preem’s editorial suggestion. So, apparently, 
have CD people in Washington, one of whom confided: 
“We do. after all. need information upon which to base 
an intelligent CD program at the national level.” 
Nevertheless, the people in the town south of Farns
worth still have reservations about the proposal. But, 
as rugged C. D. Preem might say, “What the hell, a 
town’s got to look out for its own.”

— N e i l  P o s t m a n

Confession of a Blond, Blue-Eyed Nordic
“The Hebrews killed Jesus,”

We often rem ark;
But this thought can’t please us;

WE killed Joan of Arc.
—Tom Pease
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(Continued from Cover)
A. “After a great deal of deliberation, we have de

cided that it might be advantageous for our direct mail 
to bear the postmark of your city.”

Q. Did you reply to this communication?
A. Yes, I did.
Q. Do you have your communication with you?
A. No, I don’t.

*  #  *

Mr. Creamer: Take the sand, please, Mrs. M artin.. . .
Q. By whom are you employed?
A. United States Post Ofiice.
Q. And in what capacity are you employed by the 

United States Post Ofiice?
A. I am a postmaster.
Q. Where are you a postmaster?
A. At Intercourse, Pennsylvania.
Q. Mrs. Martin, I show you a letter dated September 

4, 1962, on Eros stationery directed to the postpaster 
at Intercourse, Pennsylvania, and ask you: Did you 
receive that in the ordinary course of your business?

A. I did.
Q. Mrs. Martin, I show you Government’s Exhibit 

No. 2 and 1 request you to read the first paragraph of 
that letter from Eros Magazine, Inc.

A. “After a great deal of deliberation we have de
cided that it might be advantageous for our direct mail 
to bear the postmark of your city.”

Q. Did you respond to that letter?
A. Yes, I did.
Q. I show you a letter dated September 8, 1962, a 

carbon of a letter to Eros Magazine, Inc. Is this the 
letter that you sent in response to that initial letter?

A. Yes, it is.
Q. Mrs. Martin, would you kindly read that letter to

Eros.
A. “I acknowledge receipt of your recent letter con

cerning the bulk mailings. I must inform you that our 
office is very small and our equipment and facilities are 
limited. So, in view of this, I feel we are not able to 
handle mail in such a volume.

“Bertha N. Martin 
“Postmaster”

*  *  *

Q. Mr. Sanders, by whom are you employed?
A. I am employed by the United States Post Office 

Department.
Q. In what capacity are you employed?
A. Postmaster of Middlesex, New Jersey.
The Court: Just a moment, is that one or two words. 

Middlesex?
The Witness: One word, sir.
The Court: Spell it.
The Witness: M-i-d-d-l-e-s-c-x.
Q. As a part of your duties as postmaster in Middle

sex did you handle certain mailings with regard to 
Eros Magazine, Inc.?

A. Yes. sir.
Q. Could you give us a summary of the Eros Maga

zine mailings?
A. On the 13th of August, 1962 Eros Books, Inc., 

110 West 40th Street, New York, requested through a 
mail-order house, a patron of Middlesex Post Office, an 
application to mail without affixed postage.
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Q. Did they receive a permit? •
A. The permit was issued on August 14, 1962, permit 

No. 8. They started to mail on October 7 and have 
continued to mail up to the present time.

Q. Do you know how many pieces of 3rd-class bulk 
mail were* sent out through Middlesex by Eros Maga
zine, Inc.? Do you have any idea of the number?

A. Yes, I do, sir. The approximate total pieces of 3rd- 
class bulk mail was 5,053,884 pieces.

Q. Of your own knowledge, do you know whether they 
were advertisements for Eros or whether or not they 
were the magazine themselves?

A. They were the advertisements for Eros, sir.
Q. Do you know how much it cost to send those 

5,000,000-some advertisements out?
A. The cost of that mailing was $132,704.93.
Q. Do you know the total pieces of all classes of mail 

that was sent by Eros Magazine, Inc., with regard to 
Eros ?

A. The total pieces of all classes of mail was 6,067,- 
573.

Q. And what was the cost for all classes of mail for 
Eros advertisements?

A. The total postage for all classes of mail was 
$163,438.48.

Q. Now, with regard to Documentary Books, when 
did you receive an application to mail without affixing 
postage stamps for Documentary Books?

A. On November 20, 1962, Documentary Books, Inc., 
requested through the mail-order house, a patron of 
Middlesex Post Office, an application to mail without 
affixed postage.

Q. Was a permit issued?
A. The issue of the permit, No. 8, was November 20.
Q. How many books did you receive for shipment of 

The Housewife's Handbook on Selective Promiscuity?
A. Total number of pieces were 5,543.
Q. Did you have any contact with Liaison News Let

ter. Inc.?
A. Liaison News Letter, Inc. mailed through my post 

office lst-class mailings, sir. I have a letter, sir, from 
the mail-order house in one case telling me of how many 
they were mailing that day. and I also have only on 
my file copies the amount of lst-class letters which 
could consist of the three different outfits.

Cross-Examination
Q. Mr. Sanders, did you say you were the Postmaster 

of Middlesex, New Jersey?
A. That’s right, sir.
Q. This mail order house that you referred to, do you 

know the name of this mail order house?
A. This mail order house comes under a number of 

names depending on whom they mail for. In the case 
of the mailing of Eros it was the General Mailing Cor
poration.

Q. Could you give me an approximate or an exact 
figure of the amount of the total mail handled in one 
year by General Mailing Corporation?

A. Not unless I go into my records, sir. They mail 
continuously every day and mail for four or five—

Q. Is it substantial?
A. Yes, sir.
Q. Is a mailing of five million pieces an extraordi

nary mailing for the General Mailing Corporation?
A. Are you speaking—
Q. Over a period of time.
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A. Over a period? Yes, sir, it is a little large.
Q. Is the General Mailing Corporation big enough to 

have its own sub-post office station in its own plant?
Mr. Creamer: I object, Your Honor. I think we are 

getting pretty far afield.
Mr. Dickstein: Your Honor, as I understand the pur

pose of Mr. Creamer’s testimony, it was to show there 
is something a little offensive in using the post office 
at Middlesex, New Jersey, and I am trying to demon
strate not only is it not offensive, but the General 
Mailing Corporation is one of the largest mail order 
houses in the eastern United States.

The Court: It goes beyond the scope of the direct, 
but I will permit the question.

Q. Would you answer my last question?
A. I would have to answer that, sir, that we have a 

sub-station in that plant that handles all of the mail 
from that plant which consists of 8 or 9 different com
panies.

Q. They are all affiliated, are they not?
A. Yes, sir.
Q. Does that particular post office sub-station handle 

any general mail, that is, mail for the general public?
~A. No, sir, only from this one corporation.

*  *  *

Mr. Creamer: Mr. McDermott, by whom are you em
ployed ?

A. The Post Office Department.
Q. In what capacity are you employed?
A. I am a postal inspector.
Q. How long have you been a postal inspector?
A. 12 years.
Q. When did you first begin to investigate this case?
A. The exact date I cannot recall but it was within 

days afer the first mailing of Eros at Middlesex, New 
Jersey.

Q. Why did you investigate the case?
A. I was assigned the investigation by mv superiors 

to determine if there was a violation of the postal ob
scenity statutes.

Q. As part of your investigation did you receive cer
tain complaints with regard to any of these publica
tions?

Mr. Shapiro: That’s objected to, Your Honor, as 
clearly irrelevant.

The Court: Objection sustained.
* * *

Q. What is your full name please?
A. Full name, John Willis Darr.
Q. Where are you from, Mr. Darr?
A. New York City.
Q. Have you ever heard of Liaison News Letter, Inc.?
A. Yes.
Q. When did you first hear of Liaison News Letters, 

Inc.?
A. In late September or early October of last year.
Q. And what is your occupation, Mr. Darr, generally?
A. T am a writer.
Q. A writer? And how long have you been a writer?
A. 12 years.
Q. Now, when you first heard of Liaison News Letter, 

Inc., would you indicate what happened at that time?
A. At that time an employment agency referred me 

to the Eros office where I was offered a job with the 
Liaison News Letter.

Q. You did go to the office of Eros and Liaison?
A. Yes, sir.
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Q . And were you interviewed?
A. Yes.
Q. Who interviewed you when you first went there?
A. Originally I was interviewed by a man named 

Warren Boroson.
Q. What happened at that interview?
A. It was an initial interview. I gave him my resume. 

We talked and that was all. He said he would pass the 
word along.

Q. What happened after that?
A. Subsequently I received a postcard, I believe, from 

Mr. Ginzburg inviting me to submit some samples of 
my material, of work that I had done in the past.

Q. Ditl you then submit samples of material that you 
had written in the past?

A. Yes, sir.
Q. Then what happened?
A. Then he interviewed me.
Q. Who is “he” ?
A. Mr. Ginzburg.
Q. And do you know what time that was, what 

month?
A. It all took place within a week of the time I first 

heard of Liaison—when the employment agency sent 
me there.

Q. And what took place at this first interview with 
Mr. Ginzburg?

A. It was a friendly chat. Liaison had not yet been 
started. There was really nothing to go on.

Q. Did he indicate to you what position you were 
going to fill, what you were going to do?

A. He was looking for an editor and writer for 
Liaison.

Q. Did he tell you anything about the purpose or 
scope of Liaison?

A. He asked me if I knew about Eros. I said, yes, 
I had seen some copies. He said that Liaison was to 
cover the same scope, in a more newsworthy fashion.

Q. Did he tell you anything else about your duties 
at that time, at the first interview?

A. No, not that I can think of.
Q. Did he hire you at that time?
A. No. I don't believe so. I think it was on the sec

ond interview that he hired me.
Q. Did he ask you to submit any other writings at 

the time of the first interview?
A. No, I had submitted several pieces. Yes, he did. 

He asked me to write a sample piece, perhaps for 
Liaison.

Q. And this was before you were hired?
A. That’s right.
Q. And did you write a sample piece for Liaison?
A. Yes. a rough sample piece.
Q. And what was the title of the rough sample piece 

that you wrote, if you recall?
A. “How to Run a Successful Orgy.”
Q. The Court: ‘How To Run A Successful” —
The Witness: “Orgy.”
Mr. Creamer: Did it ever subsequently appear in 

Liaison News Letter?
A. In a revised form.
Mr. Creamer: Did you submit a draft on “How To 

Run A Successful Orgy” to Mr. Ginzburg?
A. Not directly, no. I submitted it to the offices.
Q. Were you’ called back?
A. Yes. Actually, I was hired over the telephone. Mr. 
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Ginzburg phoned me and said, “When can you start to 
work?”

Q. Did Mr. Ginzburg say anything about what he 
thought about “How To Run A Successful Orgy” ?

A. No, he didn't.
Q. Then you started to work with Liaison?
A. That's correct.
Q. And would you describe generally the manner in 

which you operated as editor of Liaison?
A. I inherited quite a collection of magazines, news

papers, clippings, various notes which I then compiled, 
searched through, finished and researched and tried to 
make a news letter out of it. That's all I can say.

Q. Mr. Darr, directing your attention to the first 
issue of Liaiso7i News Letter as to the statement of 
policy which appears on the first page, did you write 
that statement of policy?

A. Yes.
Q. Did you at any time have any discussion with Mr. 

Ginzburg concerning the statement of policy?
A. No.
Q. You never showed it to him?
A. I put it as was done with all the copy in a bas

ket on the desk in the front office and from there it 
was transported to his office upstairs and I would get 
it back on my desk the next day as a rule. That was 
the process.

Q. But you never had any specific discussion with 
Mr. Ginzburg concerning that statement of policy as to 
his reaction to it?

A. As I remember it he might have made a passing 
remark. You know—“It is all right,” or something like 
that, or “It is good.”

Q. Did he say it was good?
A. As I say, in passing he might have, because he was 

a very busy man. He was running around and he passed 
by.

Q. Now, with regard to the article. “Slaying The Sex 
Dragon.” did you write that article?

A. No. I didn’t.
Q. How about the article appearing on page 4, “Se

men In the Diet”?
A. Yes, I wrote that except for the quotes which 

came from the Journal of the American Medical Asso
ciation.

Q. And did you at any time have a conversation with 
Mr. Ginzburg as to reaction to that article which you 
called “Semen In The Diet” ?

A. No, I don’t remember so. I remember talking with 
other people in the office about it. I was new and I 
wanted to try to get the feel of the organization. I did 
not know whether it would be acceptable or not. I 
asked one of the people to read it. They said they 
liked it so I submitted it to Mr. Ginzburg’s basket.

Q. Did it come back to you approved?
A. It came back with very little, if any, changes on 

it. Actually, if you read it you will se that it is mostly 
quotes from the Journal of the American Medical As
sociation.

Q. Directing your attention to page 5 to the article 
“Sing A Song of Sex Life,* was that written by you?

A. Yes.
Q. Did you ever have any discussion with Mr. Ginz

burg about his reaction to that particular article?
A. Yes, I think he liked one line in there.
Q. And which line was that?
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A. “The professors have crawled out of the dust and 
discovered lust.*' I think I either brought it to his at- 
tion or somehow 1 remember we discussed that line.

Q. How much did you receive in salary from Liaison?
A. $7500 a year.
Q. Did Mr. Ginzburg ever give you instructions with 

regard to the last page of Liaison, any general instruc
tions on what was to be done concerning the last page?

A. The last page unfolds like so, should not contain 
any four-letter words.

Q. Did he tell you why?
A. No.

Cross-Examination
Q. Mr. Darr, did Mr. Ginzburg tell you that the pur

pose of avoiding four-letter words on that panel was 
to prevent the Post Office from being aware of the ma
terial that is contained in this publication?

A. Not at all.
Q. In fact, this material was not mailed in sealed 

envelopes, was it?
A. I don’t know how it was mailed.

Defendants' Evidence
Q. Dr. McCormick, would you describe for the Court 

your educational background?
A. My undergraduate work was completed in 1937 at 

Amherst College in Amherst, Mass., graduate work for 
degrees; a Bachelor of Divinity at the Union Theologi
cal Seminary in New York City in August of 1944; a 
Doctor of Education at Columbia University in Janu
ary of 1946.

I have done graduate study in psychology at The 
University of Denver, in Denver, Colorado; Springfield 
College, Springfield, Mass.; the University of Massa
chusetts in Amherst, Mass.; and at the New York 
School of Social Work, part of Columbia University in 
New York City.

Q. Have you done clinical work in pschological coun
seling?

A. I am a clinical psychologist and have been in pri
vate practice as such for the past 13 years and on a 
part-time basis while working for other institutions 
like Vassar College for 5 years prior to that.

My training in clinical psychology began in Septem
ber of 1942 at Columbia University concurrently with 
the work that I was doing at Union Theological Semi
nary.

Q. Are you a member of any professional organiza
tions ?

A. I am a member of the American Psychological 
Association, the New York State Psychological Asso
ciation, I am a Fellow of the American Group Psycho
therapy Association and a member of the American 
Association for the Advancement of Science.

Q. Do you have a position with the International 
Journal of Group Psychotherapy?

A. I am on the editorial board of the International 
Journal of Group Psychotherapy and have been since 
its founding which was approximately ten years ago.

Q. Are you certificated as a psychologist in any juris
dictions?

A. I am certified in New York Sttac and in Califor
nia as a psychologist. *

Q. Do you teach psychology at any institution?
A.I have been teaching psychology at the New York 

School of Social Work in New York City since Sep
tember of 1947.
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Q. And continuously to this day?
A. Continuously and continuing on into the next 

semester, also.
Q. Dr. McCormick, from your professional view

points can pornographic material be described in psy
chological terms?

A. I can describe it as such.
Q. Will you please do so?
A. Essentially for material to be pornographic it has 

to have several characteristics: It must defile or de
fame sex and sexual expression. It must distort reality, 
psychological reality and physical reality. It must play 
up the ignorance and the fantasy of the reader. Its 
objective should also include creating the impression 
that the reader or the hearer or the viewer, whichever 
the case might be, is able to extract some kind of pleas
ure without any element of responsibility, and it must 
also have the basic sense of mixing the reader’s own 
sense of guilt or dirt or taboo and pleasure. In other 
words, it must combine both the sense of pleasure and 
the sense of guilt or shame in the —

Q. Why is the sense of guilt in the reader a neces
sary element of pornography?

A. The sense of guilt is essential because the reader 
has to be incited against authority for one thing. In 
other words, he must have a continuing sense that.what 
he is dong is bad so that he will not pay attention too 
closely to reality. He has to be engrossed by the sense 
that he is doing something against authority.

This, by the way, is one of the characteristics of 
pornographic material, that the characters in it who 
perpetrate different kinds of offenses against the sense 
of propriety are usually or often figures of authority 
like Senators, Ministers, Attorneys, and so on; in other 
words, authority figures in the community so that the 
individual has the sense actually of going against that 
which is taboo.

There is a certain satisfaction in outwitting author
ity. and this is part of the sense of guilt.

There is also a sense of being able to engage in 
something that is intrinsically bad to the reader based 
upon whatever he has accumulated from the air in 
which he grew up, as though it were something evil, 
something wrong, something that the authority would 
disapprove of, and at the same time there has to be 
the ability to experience the natural, normal healthy 
pleasure that a physical orgasm provides every ani
mal. so that’s why the guilt feeling has to be there, 
and that’s what is meant by guilt.

Q. Well, what are the elements in our society that 
produce these guilt feelings?

A. I alluded to them when I said that the individual 
assimilates this from the atmosphere in which he is 
growing up, the prevailing anxiousness and the sense 
of taboo on the part of parents, teachers, the parents 
of playmates, and the general attitude of the com
munity at large. All of these things contribute to the 
development of this. In other words, this is what is 
making the impact on the child as he is growing up. 
that inculcates in his system the conviction that there 
is something bad or wrong intrinsically about some 
part of his experience.

Is that what your question was getting at?
Q. Yes. How does pornographic material as such ac

tually play a part in the sense of shame that all people 
have about sex to a greater or lesser degree?

The Realist
http://www.ep.tc/realist
THE REALIST ARCHIVE PROJECT

http://www.ep.tc/realist/44
http://www.ep.tc/realist


T he REALIST Issue  N um ber 44 - O ctober, 1963 - P ag e  15
scans of this entire Issue found at: http://www.ep.tc/reallst/44

A. May I, while I think of it, give an illustration of 
what 1 mean? So often I know we psychologists don’t 
talk very straight, but the way these attitudes get in
culcated in the system, a very simple one that has 
nothing to do with sex as such where a child in a class
room in the sixth grade was studying Social Science, 
they call it, and it had to do with farming, and the 
question of fertilizer came up, and one of the ferti
lizers used according to the textbook was manure, and 
one of the children in the class asked, “IIow do they 
get manure?’/ And the teacher refused to answer.

Now, there was nothing explicit on the part of the 
teacher in terms of saying that this is connected with 
something that is taboo or bad so you should not think 
about those things, but the implication in the atmos
phere on the basis of that refusal was profound.

Q. Yes. The next question was, how does porno
graphic material play a part in the sense of shame 
that all persons in our society have about sex to a 
greater or lesser extent?

A. The inference in most pornographic material is 
conveyed—the inference of it being shameful is con
veyed—in several ways. One, by the usual way in which 
these things are published. They are published secretly. 
They are published without acknowledgement. Most 
pornographic material that I have seen won’t even 
carry a little page on which the author’s name is given 
or the publisher’s name is given. There is no date. 
There is no commitment or responsibility behind it. 
This is one way in which the person who would read 
this, if it falls into his hands, is given the impression 
that sex is shameful and that what this book or picture 
or whatever-it-is is about, is a shameful item.

Another is that usually the characters in these pub
lications themselves have a sense of shame about what 
they are doing. They have this experience of the mix
ture of shame and pleasure and enthusiasm about what 
they are doing with the self-condemnation for what 
they are doing.

And then the authors as a general rule at the end of 
these publications will offer a kind of sermon about the 
evils of exorbitant indulgence in sexual expression.

These are some of the ways that pornographic mate
rial itself conveys the sense to the reader that sexual 
expression is evil.

It is always with a clandestine or illicit atmosphere 
surrounding the writing and frequently —

Q. Does the pornographic material which you have 
seen treat sex realistically?

A. It is always unrealistfe. This is one of the essen
tial building blocks of pornographic material. In other 
words, there has to be a distortion of reality. The au
thor’s either knowledge or his intent in writing is 
extremely limited. In other words, he actually might 
not know or he might by design imply that the human 
anatomy, for instance, is capable of things that no 
animal organism is capable of. The size, the structure, 
the ability to perform and function in many different 
ways are exorbitant and unrealistic.

The emotional contexts within which these situations 
are developed are always unrealistic. They frequently 
involve, for instance, the violation of pre-adolescents.

It is this question of reality and whether these 
things arc realistic. They are not.

In one book, for instance—it is called “The Auto
biography of the Flea” — there is the violation of a 
girl who is still pre-adolescent. She has not yet started
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to menstruate and the reaction of that child as por
trayed by the author is completely unrealisic. The im
pact of the situation that she found herself in would 
have been so different from what the author himself 
portrayed that it was totally out of reality.

(). But why is it necessary for this material to be 
detached from reality in order to create this function 
of sexual arousal and sexual shame, this combined 
effect of sexual arousal and sexual shame as you testi
fied to?

A. The principal reason for that is in order to avoid 
distracting the reader by involving his judgment and 
his ability to discriminate. For him to make connec
tions with it is impossible. This couldn’t happen. As 
long as the author is able to keep his characters two- 
dimensional and to keep the plot completely superficial 
he is able to keep his reader’s or viewer’s attention 
exclusively on attempting to absorb the guilty pleasure 
from the material itself.

Q. Well, why does true or realistic material dealing 
with the subject matter of sex not accomplish this 
effect upon the average person?

A. Because reality brings with it an awareness of 
responsibility, and awareness of implication, an aware
ness of some kind of carrying charge, so to speak, for 
the individual. It doesn’t detract from the pleasure or 
the satisfaction or the erotic experience, the fact that 
it is realistic, but it does eliminate the indulgence in 
irresponsible fantasy, sort of day-dreaming, and the 
reason for keeping it unrealistic is to eliminate this 
sense of burden or reality. If a person once gets to 
thinking while he is reading pornographic material, he 
is going to get bored because it is just going to be the 
same diet over and over again of the impossible, the 
irrelevant, and the unpleasant.

Q. You mean thinking as distinguished from indulg
ing in fantasy?

A. Exactly.
Q. Does pornographic material act as a sexual stimu

lant or does it produce sexual stimuli?
A. Yes, it does.
Q. On most people?
A. There would have to be something wrong with 

the person for it not to. In other words, by “wrong” 
I mean he would have to be ill in some way. physically 
or psychologically, if he experienced no erotic response 
to pornographic material.

Q. Would the view of an attractive nude woman 
stimulate sexual interest in a healthy, normal male?

A. It would depend on the setting. For instance, if 
it were at certain camps that are set aside for so-called 
nudists, the fact that there are nude males or nude 
females would not be erotically stimulating to either 
sex or any individual. If it were at home, for instance, 
with the husband and wife, if they were accustomed 
to being around the house nude, their nudity as such 
would not be erotically stimulating, so there could be 
some situations in which nudity could be and others 
in which it would not.

Q. Doctor, assume with me for the purpose of the 
question the circumstances arc such as to create this 
sexual stimulant upon your average male. Could you 
distinguish between the feelings, the emotions, the psy
chological aspects of the effects of these two stimuli, 
that is, pornographic material with the view of the 

nude woman upon such person.
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A. The erotic element would be felt, experienced or 
conscious for the individual exactly the same. In other 
words, in a healthy situation where there was some
thing erotically stimulating the person would feel it as 
an erotic response.

Q. Would the average person in the latter case, that 
is, the stiipuli produced by the view of a nude woman, 
be ashamed?

A. Not under the circumstance you have described.
Q. Would he have an itching or a morbid or a licen

tious form of sexual arousal?
A. This can be produced only by some form of pathol

ogy in the individual himself. In other words, if he is 
ill—I don’t want to take up your time with jokes—but 
one person actually considered the Rorschach—this is 
a joke; it is not a fact—the Rorschach ink blots as 
dirty pictures because he was able to see on the basis 
of his projections the figures that to him were eroti
cally stimulating. Psychopathological individuals could, 
or if the publication were designed to do this, but 
under ordinary circumstances where the publication 
were a responsible one, there would be no reason to 
expect this to be so. Otherwise we would have to close 
down all our museums.

Q. What do you mean by “a responsible publica
tion” ?

A. Well, a museum would be a responsible one in the 
sense that it is established by the community, and the 
people who are functioning on behalf of the community 
must account to the community for what it presents.

At the Metropolitan Museum in New York City, for 
instance, in the main corridor there is a special exhi
bition of Rodin’s sculpture, and if you are familiar 
with that, you know that it is really erotic representa
tions of males and females in nude direct contact. 
Under those circumstances, however, the general public 
as you would see them moving around among that ex
hibit are in no way inflicted with a sense of shame or 
a sense of debasement or any feeling of getting some 
free ride. They are engaged in a community enterprise 
of esthetic appreciation.

Q. Is the average person afflicted with a sense of 
shame with reading the type of pornographic material 
that you have described?

A. Under the circumstances of the material that the 
individual is dealing with. I don’t believe there would 
be anybody except someone who was extremely exhibi- 
tionistic, which is pathological, who would feel com
fortable about having his neighbor who wasn't also 
pathological see that he was reading that material.

Mr. Dickstein: Your Honor, we have some material 
that we wish to mark and subsequently offer.

The Court: Start with D-l.
Mr. Dickstein: It has been obtained from private col

lections and we would appreciate it if they can be 
marked with a label attached rather than stamped or 
separately inscribed on the material. That is not true 
of all of this material. This first batch we have no 
objection to having marked.

For Defendant’s Exhibit 1 for identification we 
would like to have marked a litle pamphlet which has 
no external identification other than the stamped pic
ture of a pig.

The next Defendant’s Exhibit, for identification, a 
little pamphlet identified as “John Dillinger in ‘A Hasty 
Exit.’ ”

As Defendant’s Exhibit 3 for identification a pamph- 
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let, "Mr. Breger is Sold on TV.”
As Defendant’s Exhibit D-4 for identification a 

pamphlet entitled "Dagwood Has a Family Party! Let’s 
go.” . . .

Q. Dr. McCormick, have you read the material identi
fied as Defendant’s Exhibit D-l through D-8?

The Witness: I have seen these paper ones, the little 
paper ones that are the cartoon strips. . . .

Q. Dr. McCormick, would you state the effect of this 
material upon the average person.

A. The eirect on the average person or the person in 
the normal curve would be one of revulsion, and one of 
being assaulted. In other words, this would represent 
—I call it—it is not—I don’t see this term legally, but 
it is statutory rape, in effect, because the person is 
reading it with acquiescence and at the same time his 
system is being taken advantage of by a predetermined 
course established by the authors. In other words, it is 
actually destructive for the individual, the ordinary 
individual to read that kind of material because he 
doesn't have the emotional base and he doesn’t have 
the capacity for keeping context. This is the design 
of this kind of material, to keep the reader or the 
viewer from keeping reality context.

Q. At the same time the average reader is revolted, 
would he also be sexually stimulated by this material?

A. Yes, he would be sexually stimulated by this. He 
would be sexually —

The Court: Did you look enough at D-5 fa pamphlet 
titled "Secrets Will Out” ] to say that that applies to 
D-5 as well? Look at it and see what you have to say 
about it.

The Witness: Yes. This one, the amount that I have 
seen and the pictures that are contained therein, they 
are a violent assault on the system. You only have to 
read two pages of that. As a matter of fact, once you 
have read one of these you don’t  need to read—you 
don’t have to read through one because they are repe
titious. It is the same assault over and over again, 
and in this one little pamphlet the same material is 
covered in the first four pages that is covered in all 
of these volumes put together.

Mr. Dickstein: Doctor, are you acquainted with the 
Grove Press edition of the so-called unexpurgated edi
tion of the work of D. H. Lawrence, Lady Chatterley’s 
Lover?

A. Yes, I have read it.
Q. Could you describe the effect of a reading of that 

work upon the average person a t this particular point 
of time in our society?

A. There are several differences between the material 
—while it is erotic material—between the material in 
Lady Chatterley's Lover and this kind of material. 
They both are sexually stimulating, but the impact on 
the system of the ordinary individual is radically dif
ferent. There is context. The reality setting, the reality 
factors, the complications, the responsibilities of the 
author, the attitude of the author as he presents this 
material, even though many people who would be in 
this category of ordinary citizen might be angered, or 
annoyed, or upset, or object to that kind of material, 
the actual effect on their system will not be unhealthy.
It will not be destroying, tearing, as this material 
will. This is a responsibility in the sense that the 
actual presentation by the author gives you reality 
situations rather well—well, I am not a literary expert.

Tht Realist
http://www.ep.tc/realist
THE REALIST ARCHIVE PROJECT

http://www.ep.tc/realist/44
http://www.ep.tc/realist


T he REALIST Issue  N um ber 44 - O ctober, 1963 - P ag e  17 
scans of this entire Issue found at: http://www.ep.tc/reallst/44

So, I guess I won't testify to how well written it is, 
but it is valid in character development. It is a good 
portrayal of that situation.

Q. Are you acquainted with Lolita by Nabokov?
A. Yes, I am.
Q. Does the book Lolita deal with the same type of 

subject matter that is contained or often contained in 
pornographic material as exemplified by the Defend
ant’s Exhibit D-l through D-8?

A. The subject matter in the case of two of these 
documents is identical. I am pointing to The Oxford 
Professor and the Autobiography of a Flea. These two, 
this kind of an episode of the seduction of an imma
ture child in the Autobiography of a Flea is replete. 
It is completely that of the seduction of a pre-adoles
cent, and Lolita is the story of the seduction of a pre
adolescent by an established psychotic individual.

Q. They are similar, though, are they not—in the 
sense that they all deal with the same pathological 
state, and they all deal with the subject of sexuality?

A. That is what I meant to convey. That is, they are 
actually the—the themes are identical.

Q. And could you tell us what the difference is in 
the way in which they deal with the similar subject 
matter ?

A. Well, that one word I presented this morning, 
“reality," is the basic difference. In other words, the 
reality context where the character development by the 
author of Lolita and the character development—well, 
I guess I better stay with Lolita. The character devel
opment in Lolita is actually valid. It is psychologically 
sound. It is a classic in that respect, and the reader is 
constantly supported by the author in appreciating the 
facts that this is one individual's distortion, but a 
reality of distortion. In the Autobiography of a Flea 
the author doesn't support the reader at all in keeping 
the context of this actually being a pathological, sick 
situation, and the character development is not valid, 
either, because it is two-dimensional. In other words, 
it just suits the author’s design to keep the reader 
engrossed in a sense of being soiled and pleased by 
sexual expression. In Lolita it is an actual develop
ment of a situation in real life. This substance—and 
there is reality in Lolita and there is no reality what
soever in the Autobiography of a Flea.

Q. Doctor, have you read the “Housewives’ Handbook 
on Selective Promiscuity," Government’s Exhibit G-17 
in evidence?

A. Yes, I have.
Q. Is the predominant effect of this book to create in 

the average person an itching, morbid or shameful de
sire or longing with respect to sex?

A. No. it is not. That is the distinction between por
nographic and erotic material. The distinction between 
pornographic and erotic education or material is that 
the pornographic material is morbid, does tend to cor
rode and to turn the person against himself in the proc
ess of reading or seeing.

In the case of “The Handbook." this effect will not 
take place for the ordinary person reading it.

Q. Doctor, based upon your professional knowledge 
and experience does “The Housewife’s Handbook," Gov
ernment’s Exhibit 17, give a realistic picture of a 
wbman’s attitude and activities with respect to sex?

A. It does.
Q. Is it a guilt-laden work in psychological terms?
A. What you are getting at there is, does it actually
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produce or is it intended as with the authors of por
nographic material?

Q. Speak to what its actual effect is again upon the 
average person.

A. It will not produce a guilt feeling in the indi
vidual who is reading it because it is supported by a 
responsible attitude on the part of the author. In other 
words, the person finishing reading that will feel in
formed rather than guilty.

Q. Have you read “Eros," Volume 1, No. 4, Govern
ment’s Exhibit 18 in evidence?

A. Yes, I have.
Q. In your opinion, would the predominant effect of 

this book be to create in the average person an itching 
or morbid or shameful desire or longing with respect 
to sex?

A. No, it would not. Again it is a serious work. A 
one-sided observation is that the ordinary person would 
have difficulty getting through it because he has to 
work to do so; he has to be serious about reading.

Q. Leaving aside for the moment the question of the 
morbid form of sexual arousal that you spoke of in 
terms of pornographic material, is there any signifi
cant portion of “Eros," No. 4, which would be sexually 
stimulating to the average person, and I here mean 
when I say “sexually stimulating” a healthy sexual 
response.

A. You mean any portion of it?
Q. Any significant portion.
A. I don't understand what would be a significant 

portion, but there are a couple of passages in there 
that would be erotically stimulating to an individual 
reading it.

Q. To an average individual?
A. To an average individual reading it.
Q. When you say “a couple of passages," could you 

give it in terms of lines?
A. It is in the article by Frank Harris, I think his 

name is, or it is part of his writing, actually, and it 
is hard to do from memory, but I would guess that 
there arc several pages that would actually be erotically 
stimulating.

The Court: Will you take the book and point those 
out? [The witness does so.l

Mr. Dickstcin: Doctor, these portions that you have 
just referred to as being erotically stimulating, would 
this stimulate in the average person a morbid or un
healthy attitude toward sex?

A. No, that is the distinction. In other words, there 
is no corroding or morbid effect. There is no deteriorat
ing effect on the individual because of the reality con
text that the author who is being quoted here main
tains. It is realistic. It is erotically stimulating but it is 
not pathological. In other words, there is not, a sickness 
that is being insinuated into the reader, and this is the 
difference and why it would not create a morbid effect 
on the reader but it would be erotically stimulating.

Q. Have you read Volume 1, No. 1 of “Liaison," 
Government’s Exhibit G-16 in evidence?

A. Yes, I have.
Q. Would the predominant effect of this issue of 

Liaison either create in the average person an itch
ing, morbid or shameful desire or longing with respect 
to sex?

A. Actually I wasn’t able to find anything erotically 
stimulating in it for a normal individual, ordinary in-
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dividual. A person to be so stimulated by any of this 
material would himself have to be abnormally ill.

Q. Could you give us a brief description in psycho
logical terms of the type of individual who would be 
sexually stimulated at all by any mateiral in “Liaison” ?

A. It would be an individual that we would call para- 
philiac in the technical term. Is this what you want, 
the technical, psychological explanation?

Q. Yes, please.
A. It would be somebody who—due to his distortion, 

psychic distortion—is able to extract from a fight or 
from an assaultive attitude sexual response regardless 
of whether it has any genital reference. In other words, 
somebody who could enjoy seeing somebody punched 
in the face or dropped on the street by a blow is the 
only kind of individual that would get any sexual re
sponse from this, and this would be perversion. It 
would be a person who is already perverted. In effect, 
he could create it as he looks at some material by re
versing anger into sexual feeling.

Now, the bases of this primarily are these two arti
cles which arc the body of your “Liaison,” one by Dr. 
Albert Ellis and the other, this “Semen in the Diet.” 
Both of these have that same tone of fight, of assault 
on the reader, without having any established associa
tion with him. Neither one of them has any erotic 
effect on the reader or would have any erofic effect on 
the reader because they are private fights of the au
thors that are coming through these articles.

Q. Doctor, do you consider “The Housewife's Hand
book” from the point of view of the psychologist a 
useful work?

A. It would be quite useful as an educational instru
ment.

Q. What do you see as the teachings of “The House
wife’s Handbook” ?

A. The principal ingredient of that book is that it 
gives, in real life terms with the idiom of a particular 
individual, a realistic portrayal of the evolution of 
sexual awareness and sexual expression: an individual 
who is an ordinary, everyday person, with the natural 
emotional and intellectual limitations, who had to grope 
her way through just like everybody else has to grope 
his way through toward some kind of a sexual adjust
ment, and in that sense it is a valuable instrument for 
a person who is looking for that kind of education; 
in other words, for sexual education.

Q. Do you see any clinical use for this book?
A. I don’t know whether this is reelvant to your 

question, but in reading it myself it was useful to be 
able to see the handicaps of an ordinary normal person 
in expressing himself or herself—in this instance, con
structively—where the errors were precipitated, were 
caused by the author’s emotional limitations. In other 
words, some of the things that the author does are 
actually the result of the author’s own lack of develop
ment. which lack of development is practically univer
sal. and on the strength of that I found it useful as 
additional case confirmation material.

Is that what you meant?
Q. No, it wasn’t. Well, you have answered one ques

tion. I was not referring to the use to the clinician, but 
whether the book would have a value if read by an 
average person. I am not speaking of a pathological 
person now.

A. It would. I think it would be useful under super-
18

vision. I make the same restriction with respect to “The 
Handbook” that I make with reference to a great 
many popular books on psychopathology where the lay
man in reading it would not be able to distinguish those 
aspects that were the individual’s own problems and 
those aspects of the material that were a natural, uni
versal problem of getting educated, and on that basis 
I would like to be able to guide the person in making 
those distinctions.

* * *
Mr. Dickstein: Defendants call Maxine Serett.
Q. Mrs. Serrett, are you the authoress of "The House

wives’ Handbook on Selective Promiscuity” ?
A. I am.
Q. You wrote that under the pseudonym Rey An

thony, did you not?
A. Yes.
Q. When did you start writing this book?
A. I started collecting the material about thirteen 

years ago, and about three years ago I sat down and 
worked it all up and finished it.

Q. What did you do with the manuscript of the book 
after you completed it?

A. I set it up in type and printed and published it.
Q. Are you in the printing business?
A. Yes.
Q. How long before you completed the book did you 

go into the printing business?
A. Around two years.
Q. What is the name of your printing establishment, 

or publishing establishment?
A. Emerson Press is the parent name. For the pur

pose of pamphlets and publications as separate from 
our printing business, we use Seymour Press.

Q. Do you publish “The Housewife’s Handbook on 
Selective Promiscuity” under the label Seymour Press?

A. Yes, but it had a different title. The original 
title was “The Housewives’ Handbook for Promiscuity.” 
After one thousand copies we changed the title to the 
present title.

Q. Why did you change the title of your work?
A. In order to make it more accurate and more ex

planatory because we did feel it is a highly discrimi
nating writing and this actually conveyed the message 
better.

Q. What message were you trying to convey in the 
original title, or in the title finally adopted? What did 
you mean to describe by the use of this title?

A. I meant to describe that what might appear to be 
promiscuous to one person with their moral code might 
not appear to be promiscuous to another person, not 
judging with the same moral code.

Q. How did you come about to insert “Selective” ?
A. From discussions with my family and friends.
Q. Is this edition of “The Housewives’ Handbook on 

Selective Promiscuity” published by Documentary 
Books. Inc., one of the defendants in this case, the same 
textual matter as the edition of “The Housewives’ 
Handbook on Selective Promiscuity” published by Sey
mour Press?

A. With the exception of one paragraph.
Q. What is that? What is the difference?
A. My oldest daughter pointed out in the original 

press I had not mentioned that she had broken her 
engagement. It was a minor, personal family matter. 
So, I inserted one paragraph in the copy that is there.
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Q. And that is the only differential?
A. Yes.
Q. Do you still continue to publish “The Housewives’ 

Handbook on Selective Promiscuity" under the label 
Seymour Press?

A. Yes.
Q. When you first published it how did you go about 

selling it?
A. I just sold it to my friends there in Tucson and 

called them on the telephone, and just made sales that 
way for the first few weks.

Q. About how long ago was this?
A. It was in August and September of 1960.
Q. How did you sell the book after that?
A. Well, then the people that I know, they suggested 

that since the doctors there had shown an interest in it 
that I should send out some sort of mailing to doctors. 
So, I asked Dr. Albert Ellis if he would write an in
troduction for us and he did, and we did a reprint of 
that and we used that introduction, a reprint of the 
introduction and a letter. That is just what we mailed 
out to doctors and psychologists, and college profes
sors who are the head of psychology departments.

Q. How did you get the names and addresses of per
sons to whom you would send these brochures?

A. We started out just using the yellow pages of the 
telephone directories. Then we obtained an A.M.A. 
directory from a doctor in Tucson, and an A.P.A. direc
tory from a psychologist, and went on from there.

Q. Since October of 1960 approximately how many 
mailing pieces, that is, brochure material have you 
sent through the United States mail?

A. Something over 400,000.
Q. And approximately how many copies have you 

sold?
A. I think it was a little over 12,000.
Q. How were these copies that you sold delivered?
A. They are mailed.
Q. Did you ever receive any re-orders from the book 

from any doctors or institutions who had purchased it 
initially?

A. Yes. There are several doctors. Dr. Brian adver
tises it in their medical journal out of ‘Los Angeles. 
Dr. Robert Shaw, Dr. Thomas Wardine, the University 
of Oregon State Medical School; one of the local min
isters in Tucson had purchased eight or ten copies. I 
assume he either sells them—he says he uses them for 
counselling, but I imagine he sells some of them be
cause his salary isn’t great. There are any number that 
order five to ten copies at a time.

Q. Mrs. Serett, what was your purpose in writing 
this book?

A. Well, after I read the Kinsey reports I sort of 
had my belief confirmed that woman’s role in sex is 
widely misunderstood. I hoped that my book, written in 
a language that a lay person can undestand, could com
municate several facts and these would be primarily 
for women, and one of them would be that the sexual 
activities and attitudes that the women have are not 
unusual or unique. They are not different. And another 
was that various forms of sexual expression are nor
mal and healthy things to do, and also that women do 
have sexual rights.

Q. Mrs. Serett, is this a work of fiction?
A. No. I have lived every single minute of i t
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Second Day
Mr. Dickstein: The defendants now call Mr. Dwight 

Macdonald to the stand.
Q. Mr. Macdonald, where did you receive your col

lege degree?
A. Yale in 1928.
Q. What did you do after that?
A. Well, I first—I went to—I got a job for six years 

on Fortune. I was a staff writer on Fortune Magazine, 
and then 1 was for another six years an associate edi
tor of Partisan Review, a literary—

Q. What period of time was that?
A. The Partisan Review was roughly from ’38 to 

M3.
Q. And what did you do thereafter?
A. And then from M3 to M9 I published my own 

magazine called Politics.
Q. What was the subject matter of Poliitcs?
A. Well —
Q. Was it strictly limited to politics?
A. No, not a t all. It was much broader. It was partly 

literary and partly sociological. I used “politics" in the 
Greek sense of Aristotle and so on.

And after that. ’51 on, I have been a staff writer on 
the New Yorker Magazine.

Q. Since 1951 have you been associated with any 
other periodicals or publications?

A. Yes, I have been for one year an associate editor 
of Encounter Magazine, which is a literary political 
magazine in London, and I have been for the last three 
years the film critic of Esquire Magazine.

Q. Have you ever done film criticisms or articles on 
motion pictures prior to your association with Esquire 
Magazine?

A. Yes, I first started writing about the movies in 
1929. I didn’t do regular film criticisms but I wrote 
articles for various highbrow magazines of very small 
circulation.

Q. Have you written literary criticisms?
A. Yes.
Q. In what publications have your literary criticisms 

appeared?
A. Well, in the Phillips Exeter Monthly, in the Yale 

Literary Magazine, and the Symposium, of course, 
Partisan Review which is a literary magazine, the 
Forum, the New Yorker, Encounter. That’s all I can 
think of at the moment.

Q. What about Commentary?
A. Oh, yes, Commentary, yes.
Q. What about Esquire?
A. No, not in Esquire.
Q. Did you publish a recent article in Esquire Maga

zine dealing with the New York Times?
A. Yes, I did.
Q. What was the subject matter of that article?
A. Well, it actually dealt only with the New York 

Times Sunday Book Review. It didn’t deal with the 
Times in general. It was a criticism of the Sunday 
Times Book Review which is our most influential and 
largest circulation critical journal in this country. It 
was a criticism of it as being extremely poor.

Q. Have you published any books?
A. Yes, I have.
Q. What books have you written and published?
A. “Henry Wallace, the Man and the Myth, “Mem

oirs of a Revolutionist," “Against the American Grain”
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—that’s my current book; it is a collection of mostly 
literary essays written over the last ten years. And I 
edited an anthology of parodies that Random House 
published three years ago. I think that’s about it.

Q. Have you had any lecturing activities?
A. Yes, in the last 2 years I have had a great deal.
Q. Before what types of groups and covering what 

subject matter?
A. Well, almost entirely before college audiences and 

covering either the movies or the use of English, that 
is. English usage, really, or the question of mass cul
ture and middlebrow culture, especially mass culture— 
that’s one of my main interests, the influence of mass 
culture on serious or high culture.

Q. Before what colleges have you delivered this lec
ture or these lectures?

A. Oh, Yale, Harvard, University of Texas, Washing
ton & Lee. Connecticut University, Brandeis, Colum
bia, University of Chicago. I am going out to the Uni
versity of California this summer to give a couple of 
lectures at their invitation.

Q. About how many books a year do you read, Mr. 
Macdonald ?

A. Well, it is hard to estimate. I suppose—you mean 
read fully or read substantially—and I often read a 
few chapters and then don’t go on.

Q. Read as someone engaged in your professional 
life would read.

A. Yes. Well. I suppose that T read either fully or in 
part, in good part, I suppose about 200 perhaps. It is 
very hard to know, but I suppose I must read five 
books a week, I guess.

Q. During the period of time that you have been an 
observer and a critic of the literary scene have you 
seen any change or movement in the permissible limits 
of sexual candor in our literature

A.Yes. I have seen a remarkable change, rather a 
remarkable extension of these limits. In fact, it has 
been especially pronounced in the last 5 or 6 years, but 
perhaps the best way to express it is taking three novels 
that have been published at different periods.

Kathleen Windsor wrote a cheap and sensational 
novel called Forever Amber which was quite a success 
at the time because it was allegedly very .sexy. When 
you read that now you really wonder what they thought 
was sexy in the light of what we have had later. That 
was about 1946 I would guess.

And then about six or seven years ago another com
pletely untalented lady writer named Grace Metalious 
wrote a book called Peyton Place which went much 
farther than Kathleen Windsor had and there was no 
question of suppressing or anything like that.

And now. just like that, we have the old established 
firm of G. P. Putnam in New York publishing Memoirs 
of a Woman of Pleasure, a lady of pleasure, otherwise 
known as Fanny Hill, which was written in the 18th 
century and which up to this point has always been 
considered what is called hard core pornography. I 
don’t personally think it is, but that’s another question. 
But anyway, the fact that a respectable and very old 
publishing house in New York would publish a book of 
this kind is extremely significant. So from Forever 
Amber to Fanny Hill is quite a stretch.

And then I think that you could another important 
change in the last decade or so was the appearance of 
the famous Kinsey Report. That was about 12 or 13 
years ago. The Kinsey Report was very important be-
20

cause it showed that the conventional American moral
ity was one thing and what people actually did sexually 
was a quite different thing, and I think the Kinsey Re
port must be to some extent responsible for the rapid 
liberalization of our standards on these matters in the 
last decade; and this liberalization has been shown in a 
whole series of court decisions in different fields.

Q. Well, how does this liberalization as you put it 
affect the world literature?

A. Well, it has affected it—well, I just gave this one 
example.

Another striking example within the last 4 or 5 
years is the publication of William Burrough’s Naked 
Lunch, which is an extremely, really a sick book. It has 
a considerable amount of literary merit, and I suppose 
that was the reason that no legal objection was taken 
to it. I really was surprised because Naked Lunch had 
always been published under the counter even in Paris 
and so on.

That’s one, and then another example is the publica
tion of Henry Miller’s Tropic of Cancer which was 
banned from this country, of course, and another one 
was the publication of Lady Chatterley’s Lover by 
D. II. Lawrence.

Q. To your knowledge, is Naked Lunch freely distrib
uted and available throughout most of the United 
States ?

A. Well, I don't know.
Q. Do you go in many bookstores, Mr. Macdonald?
A. Yes, but I don’t remember seeing Naked Lunch 

there. I see the other two, but not Naked Lunch.
Q. What about. Tropic of Cancer?
A. Oh. heavens, that was everywhere for a while. 

You couldn’t walk into any drug store anywhere with
out seeing the blue covers. They had a red seal, as I 
remember. In fact, on trains the train butcher would 
go through with. Life and Time and the New Yorker, 
and right in front a couple of copies of Henry Miller’s 
sex book, so to speak, which was very ironical, because, 
from a literary point of view, it is an advanced novel, 
and the fact that they would be able to sell it on trains, 
really—

Q. What about Lady Chatterley’s Lover; was that 
freely sold throughout the United States?

A. Yes, and certainly, to my knowledge, in England 
—in England, in fact, the year it came out, there were 
two best sellers in England, and one of them was the 
Penguin edition of Lady Chatterley’s Lover, and the 
other was the Oxford New Translation of the Bible. 
These were the two top best sellers.

Q. Mr. Macdonald, as an observer of the literary 
scene have you also seen some dynamics in the sense 
in which you have been testifying in the field of peri
odical publications in. let us say. the time since the 
revocation of Esquire’s 2nd-class mail permit in 1954 
to the present day?

A. Yes, I have, yes. Of course, the post office’s at
tempt there to deny Esquire mailing privileges and 
thus, in effect, make it impossible to publish it. was 
turned back by the courts. The reason that the—I sup
pose the reason for this prosecution of Esquire, at that 
time was that Esquire at that time was still publishing 
the so-called Petty girls and Varga girls which seemed 
to me rather mild, but I don’t know any other possi
bility. But now you have freely circulated throughout 
the United States a whole series of girly magazines, 
so called. Playboy was the first one, and Playboy now
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has a 2,000,000 circulation, and of course, has started
all these ridiculous Playboy Clubs, and is a tremendous 
success. I should say, judging by the ones I have no
ticed on the New York newsstands and elsewhere there 
must be between 20 and 30 of these that come out 
every month, and their main purpose is to purvey from 
6 to 12 nude, colored nude pictures of models. A few 
years ago, 6 or 7 years ago—I am a student of mass 
culture, I follow all these phenomena, and the girly 
magazines then, I think the models had to wear bras
sieres and panties, and now they don’t have to wear 
brassieres. I mean, they can expose their bosoms now. 
Of course—they have to—I mean, they can’t be actual
ly nude from the front, anyway, but that will perhaps 
come.

Q. Have you seen any movement of a similar nature 
in the motion pictures that the American public sees?

A. Yes. In the motion picture it is especially notable 
because of the fact that after the Fatty Arbucklc scan
dal in the ’20s Hollywood got on Will Hays to clean it 
up and become the czar, and Hays introduced the so- 
called “Hays Code’’ which, as you know, is a code of 
morality, what could and could not be shown in the 
movies. It is extremely explicit about both, in a physical 
sense that can be exposed on the body, and also in a 
plot. The Hays Code says you cannot show two people 
living together who are not married.

Q. Did it also say you couldn’t show a husband and 
wife in a single bed?

A. Yes, as I recall it. Oh, yes, not people of the oppo
site sexes at all. Anyway, the Hays Code now has been 
called the Hays-Breen Code, Breen succeeding Hays. 
Well, when The Outlaw, the Jane Russell picture that 
Howard Hughes produced—I would say that was about 
12 to 15 years ago—The Outlaw was the first picture 
to defy the code and thus not get a seal of—the Mo
tion Picture Producers’ Association gives a seal that 
is all right to circulate. Hughes more or less got away 
with it. lie made money on the film, but since then 
The Outlaw now seems very mild compared to what 
is permitted. The Hays-Breen Code in the last 4 or 5 
years has been completely riddled. It hardly exists any
more. In fact, I saw a movie about a year ago and re
viewed it in Esquire, called Cape Fear, which is dis
tributed. I think it even had a seal. The point of the 
movie is the harassment, sexually and sadistically, of a 
mother and her 11-year-old daughter by a really moral
ly degenerate ex-convict who wants to revenge himself 
on the father who had him sent to prison. The climactic 
scene obviously suggests that he gets each the girl 
separately and the mother in a remote country dis
trict and it obviously suggests that he rapes them. Of 
course, they cut it short. The girl gets away some way 
or other, and the husband comes along just in time, 
but this would never have been allowed a few years ago. 
I am not so sure it should be allowed now, this par
ticular picture.

Q. Because it is a bad movie?
A. No. It was rather well directed. I don’t mind sexu

ality but I think the sadistic in it is one of the main 
points of pornography, and is what I objected to.

Q. Have you seen the motion picture Irma La Douce?
A. Yes, a press preview about a week ago.
Q. What is the subject matter of that?
A. Prostitution.
Q. Have you seen the motion picture Never on Sun

day?
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A. Yes.
Q. What is the subject matter of that motion picture?
A. The same. Of course, the difference is, that was 

made abroad and didn’t need any Academy seal. Fur
thermore, Irma La Douce treats prostitution in a light 
way. It is not a very awful film, really, except that it 
does open with three scenes of Shirley McLane before 
and after her transactions with her customers. There is 
no question about what was happening and in fact, the 
whole dialogue points it up.

Q. Can you point to any other motion picture which 
illustrates this?

A. Well, of imported films which are freely shown in 
this country, Phaedra, which has a very explicit scene 
of sexual intercourse. I mean explicit in the sense it 
is, of course, done through flames and water and so on, 
but still—and The Lovers, I think that has been banned 
in a few states, and, well—transvestism is obviously 
the main theme of the Marilyn Monroe movie, Some 
Like It Hot, that Billy Wilder made 3 or 4 years ago. 
I mean, these two men dress up as members of a wo
men’s band in order to escape bandits, but still it is —

Q. Mr. Macdonald, have you ever read “The House
wife’s Handbook of Selective Promiscuity” ?

A. Yes, I have.
Q. In your opinion, does “The Housewife's Hand

book” go substantially beyond the customary limits of 
candor that society, American society, our country, per
mits in its literature at this particular point of time?

A. Well, speaking as a long-time student of mass 
culture in American society I would say it does not.

I must also say, quite frankly, that I consider it not 
a particularly interesting book. It has no literary 
value, I would say. I think its only importance would be 
as a case history which certain doctors and gynecolo
gists and so on would find of interest, but I don’t want 
to be put in a position—I was going to compare it with 
Lady Chatterley’s Lover, saying it is more explicit than 
this, and this is true. On the other hand, Lady Chatter- 
ley's Lover certainly is a work of literary art. This is 
not.

Q. Have you read “Liaison” Volume 1, issue 1?
A. Yes, I have.
Q. Based upon your observations of the literary 

scene and the particular place we are in our culture 
today, would you say that it goes substantially beyond 
the customary limits of candor which we tolerate to
day in describing or discussing sexual matters?

A. No, I would not, but I must also add that I think 
it was an extremely tasteless, vulgar and repulsive 
issue. Later issues—I have looked through the whole 
file—later issues seem completely unobjectionable even 
from that point of view, but the fact that it is tasteless 
and vulgar doesn’t, in my mind, make it obscene or 
pornographic.

Q. Is it within the limits of sexual discussion that we 
see in other works and material that is freely circulated 
within the United States.

A. Yes, I would say so. Yes.
Q. Have you read “Eros” ?
A. Yes, I have.
Q. In your opinion, does “Eros” No. 4 go substan

tially beyond the customary limits of candor that we 
in our country now tolerate and accept in discussion of 
sexual matters?

A. No. I should say it goes considerably this side of
21

http://www.ep.tc/realist/44
http://www.ep.tc/realist


The REALIST Issue  N um ber 44  - O ctober, 1963 - P a g e  22
scans of this entire issue found at: http://www.ep.tc/realist/44

it.
Q. By “this side” you mean considerably within those 

limits?
A. I mean the safe side, the legal side, the nice side.
Q. Mr. Macdonald, would you turn with me to the 

table of contents of “Eros” Volume 1, No. 4.
Referring to that table of contents would you indicate 

the items that appear in this issue of “Eros” which 
you believe have significance or note for some literary 
merit.

A. You want to know the serious and positive things. 
Well, I would say the first, “Love in the Bible.” -is a 
series of magnificently reproduced and extremely good 
Medieval and Renaissance woodcuts which I see not 
only no objection to, but it is a beautiful portfolio.

The next thing is “The Jewel Box Revue,” which is 
some candid-camera shots in color of a revue in which 
the men are all female impersonators, and obviously 
homosexuals, I suppose. I thought that was very good, 
too, and good and interesting pictures.

The “Letter from Allen Ginsberg” is next, which T 
thought was witty and well expressed, and very typical 
of Allen Ginsberg.

Q. Who is Allen Ginsberg?
A. lie is the leading so-called “beat” poet, and has 

a considerable reputation, I would say, as a poet.
“Was Shakespeare a Homosexual?” was the next 

article. I have no objection to that from an obscene 
point of view, but 1 thought it was a mediocre article.

Q. I am just asking you to characterize—
A. Well, oh, the good ones? Yes.
Well, the next thing, there was n rather witty thing, 

“New Twists on Three Great Trysts,” which was 
humorous.

“The Natural Superiority of Women as Eroticists” 
by Drs. Eberhard W. and Phyllis C. Kronhausen, I 
thought an extremely interesting and important study 
with some remarkable quotations from the woman who 
had put down her sense of lovemaking, of sexual inter
course. and are in an extremely eloquent way. I have 
never seen this from the woman’s point of view. I 
thought the point they made, the difference between the 
man’s and the woman’s approach to sexual intercourse 
was very well made and very important.

Then “Black and White in Color—A Photographic 
Tone Poem,” by Ralph M. Hattersely. Jr. I suppose if 
you object to the idea of a Negro and a white person 
having sex together, then, of course, you would be hor
rified by it. I don’t. From the artistic point of view I 
thought it was very good. In fact. I thought it was 
done with great taste, and I don’t know how to say it 
—I never heard of him before, but he is obviously an 
extremely competent and accomplished photographer.

Finally, (i sort of adaptation of Ly sis t rata by Aristo
phanes. an adaptation by Ivan Granzni, I thought was 
very amusing, and certainly no more outspoken than 
Dudley Fitz’s full translation of the same play which I 
compared it with recently just for fun.

Q. Is the Dudley Fitz translation freely available in 
the United States for the American public?

A. Oh, yes.
Q. Has it been used in schools?
A. Oh, I don’t know. I would assume so. Fitz him

self is a schoolteacher.
Q. How long has it been in circulation in the United 

States, to your knowledge?
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A. I really have fto idea. It is not recent. Again. T 
think I must, if you don’t mind, add to what I have 
said, because I don’t want to give the impression that 
I consider this is all of this issue.

Q. No, I just asked whether or not —
A. Well, yes. If you asked me now not specifically, 

but what else I think about it, I would appreciate it.
Q. I take it there are articles in here that you don’t 

think are of great literary merit?
A. Yes. There are a considerable number that, it 

seems to me, are either rather trivial or poor, and at 
least one that I consider not worth—“Bawdy Limer
icks” I don’t think arc terribly funny, and I think quite 
vulgar, but again I don’t think they are obscene or 
pornographic.

Q. Would you agree that some people might consider 
them funny.

A. Well, yes.
■» * #

Mr. Dickstein: Defendants call Dr. Peter G. Bennett 
to the witness stand.

Q. Dr. Bennett, where did you receive your educa
tion?

A. My medical education at the University of Penn
sylvania.

Q. Where did you reecive your pre-medical educa
tion?

A. Havcrford College.
Q. When did you graduate from the University of 

Pennsylvania Medical School?
A. 1952.
Q. And what did you do then, sir?
A. I took a year of internship at Philadelphia Gen

eral Hospital, and three years of psychiatric residency 
under the Philadelphia VA Dean's Committee.

Q. You are now a practicing psychiatrist?
A. That’s right.
Q. Have you also had training in analysis?
A. Yes, I have.
Q. Where was that?
A. At the Philadelphia Psychoanalytic Institute in 

Philadelphia.
Q. Are you a member of any professional organiza

tions?
A. I am a member of the American Psychiatric Asso

ciation, the Philadelphia Psychoanalytic Society, the 
Philadelphia County Psychiatric Society.

Q. Are you presently associated with the University 
of Pennsylvania School of Medicine and Psychiatry as 
an instructor?

A. That is correct, in the department of psychiatry, 
section for preventive psychiatry. . . .

Q. Would you say that the predominant effect of Eros 
as a whole would be sexually stimulating on the aver
age individual?

Mr. Creamer: Objected to, Your Honor. That is the 
ultimate fact in issue.

The Court: Overruled. Exception noted.
A. That is hard to equalitate. I believe that you have 

to take a list of the articles. The predominant effect of 
some of the articles is sexually simulating, and others 
not.

Q. Can you make a value judgment as to the predomi
nant effect on an individual who starts on page 1 and 
reads consecutively to the end of the volume?

A. There would be occasional sexual stimulation.
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Q. Have you read Volume 1, Number 1, of Liaison?
A. Yes, I have.
Q. Is there anything in Volume 1, Number 1, of 

Liaison which would sexually stimulate an average in
dividual at all without regard to the nature of the 
stimulation?

A. I don’t believe so.
Q. Is there anything in Liaison that would to the 

average individual create morbid or shameful or licen
tious thoughts with respect to that?

A. No.
Q. Might it do so on a disturbed person?
A. Certainly. Almost anything can create this sort 

of feeling in a disturbed person. That is the essence of 
the disturbance, that they are disturbed by something 
which would not disturb the average individual.

Q. Could you give us an example of the sexual stimuli 
upon which a disturbed person might possibly act—I 
don’t mean “act”—but might possibly function in a 
mental way?

A. Some people are sexually stimulated, for instance, 
by women’s underwear.

Q. You would consider this a sign of mental illness, 
would you not, Doctor?

A. Yes.
E ij The Court: I have some questions. Doctor. Will 

you turn to page 207 of the Housewife’s Handbook and 
read the first paragraph.

A. . . . Yes, I have read it.
Q. And after reading that, what is your reaction?
A. My reaction is that the author is describing her 

initial sexual experiences with a doctor, Dr. Adler.
Q. And it includes in the first line—are you familiar 

with the legal definition of sodomy?—
“Whoever carnally knows in any manner any ani

mal or bird or carnally knows any male or female per
son by the anus or by or with the mouth, whoever 
voluntarily submits to such carnal knowledge, is guilty 
of sodomy.”

Now, that includes having carnal knowledge by 
mouth: is that right?

A. Yes, right.
Q. Of woman to man. or of man to woman?
A. Yes.
Q. And do you think that would have any shameful 

effect on the reader?
Q. In the average reader, you are talking about?
A. Mature person.
Q. Mature person? Now, if the person was not ma

ture and was 14. 13. or 16, then what?
A. That’s a good question. I was speaking of maturity 

actually not in terms of age but in terms of emotional 
maturity which can be present at 14 and —

Q. Do you think the average person is mature at 14?
A. I think that they are not necessarily going to be 

disturbed by reading such things as this at 14 and they 
are not mature in many respects, of course.

Q. Do you think a boy or girl near 21—would you 
read that also, then, as well as the next two para
graphs, the next three paragraphs. . . .  Do you think 
that it would suggest to them ways of having sexual 
intercourse in order to have greater sexual satisfac
tion?

Q. Or suggest to the reader at whatever age that it 
is morally proper to have sexual relations with a per
son not his or her spouse?

A. Yes, I do.
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Q. So far as you are concerned, that would be what?
A. I feel that would be permissible.
A. Well, I will have to confine what I am saying to 

a specific area, namely, reading about sexuality, is 
what is at issue, and I think that the average 14-year- 
old would not be disturbed by reading this. If they 
were in a position where they were suddenly called 
upon to do some of the things described here at that 
age, they would not—they might very well be disturbed 
but this is not —

Q. Do you think if they read this they then would, 
with a person of the opposite sex, if that be suggested 
from this little book, try to do this in order to have 
greater sexual satisfaction?

A. No, I don’t believe they would at that age.
Q. You don’t think they would?
A. No.
Q. When do you think they would start?

A. Well, not until after they had been havin sexual 
intercourse in the usual fashion for some time. I think 
that people only undertake new experiences one thing 
at a time. They may read about them but they don’t 
necessarily go out and try the whole thing all at once.

Q. Now, this section on page 206 if you go back to 
page 202, up to the place that you. are reading, con
cerns sexual experiences with one not his or her 
spouse; is that right?

A. Yes, that’s correct.
Q. If you will read at the bottom of page 206, which 

seems to answer the question I have asked:
“Half-seriously he asked now, ‘Why didn’t your hus

band have sex with you?’
“At first he said there are more important things 

than sex. At the last he said that is for procreation 
only.

“Dr. Adler said, ‘He’s sick.’ ”
Then go on with the paragraph I have asked you 

to read. That suggests a moral code, that it is all right 
to have sexual relations with one not your spouse, is 
that right, this whole section on page 206 up to this 
point?

A. I have to follow, but I will say, that is what the 
author’s opinion is, right.

Q. That is the author’s opinion. Now, do you think 
that would have any shameful effects on a reader?

A. I don’t think it would create any shameful effects.
Q. Now. then, talking about maturity again, is that 

mental maturity you are talking about?
A. Yes.
Q. Or sexual maturity?
A. I am talking about emotional maturity, mental.
Q. Emotional maturity? Would that be in the average 

person—you think it would be what, about 14, 16, 18?
A. No, I think that the reader who is old enough to 

wade through this book—and by that I mean 12. 13, 
14—would recognize that this is the author’s opinion 
but not necessarily the moral code or the code of society.

Q. You have read this book and said that it in your 
opinion is not obscene, it is not pornographic, and the 
effect of reading it as a whole or any part of it do not 
produce the things that you said; is that right?

A. That’s right, Your Honor.
Q. You haven’t changed your opinion because of the 

questions I have asked you?
A. No, Your Honor.

(Continued next month)
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C O N F E S S I O N S
(Continued from Page 6) 

“Sexual Compatibility and YOU” 
(there’s nothing wrong with you and 
your husband that total adjustment 
won’t cure).

Sometimes we ran topical articles, 
too. Just after Philip’s gay tour of 
the Commonwealth in 1957 we ran 
“The Untold Story of Queen Eliza
beth’s Marriage.” (Is she happy? Is 
she loved? Yes, she is.)

The free-lance editor liked pro-and- 
con articles on facing pages. For her 
I did both “I Will Have by Baby by 
Natural Childbirth” and “I Won't 
Have My Baby by Natural Childbirth.” 
But I didn’t get an M.D. after the by
lines I chose for these articles.

I was also Advisor-to-the-Lovelorn 
on Romance Time and Romance Con
fessions, though carefully supervised 
by my editor, a constant Rose Franz- 
blau reader. Most of the letters we 
really got ran: “ I’m fifteen and going 
steady with a 22-year-old-boy in the 
Navy. What should I do?” We could 
only answer “ I think you realize you’re 
too young to go steady” once each 
issue, so we simply made up the prob
lems, too.

Question: “ I’m 17 and in love with 
a boy 19 and I'm taller than he is.”

Answer: "If he towers over you with 
his love, you got no problem.”

Question: “I’m a 22-year-old alco
holic.”

Answer: “Give up drinking.” 
Question: “I’m going with a guy who 

wants to make me, and he says it 
wouldn’t be wrong, but I think he’s 
stepping out with other girls.” 

Answer: “Don’t lose your most pre
cious possession to someone who won’t 
marry you for it,”

Romance Time and Romance Con
fessions are only two of many com
petitive offspring of the big mother of 
all the confession magazines — Tine 
Story, A Woman’s Guide to Love & 
Marriage. In True Story, confessors 
(heroines) can be a cut above Romance 
Time confessors, socio-economic-wise, 
because people like Avon and Maiden- 
form advertise there. The stock is 
better, there are more color pictures of 
cleaner models, and note that in the 
April 1963 issue, Dr. Albert Ellis, 
Ph. I). (!) wrote the article telling 
“Why Your Husband Cheats (yes, your 
husband).” Dr. Ellis says here it’s 
only because “he hasn’t succeeded in 
controlling his own male instincts.” 

And there is a current-events story 
in this issue of True Story, which is 
cover-blurbed, “If You Love Me, Prove 
It Tonight!”—which is all about Cuba. 
It is #1 standard formula and it all 
begins “. . . when President Kennedy 
ordered the blockage of Cuba and be
gan preparations for war.” High school

heroine is “dying inside a little more 
each day” a t the thought of her steady 
going off to fight Castro and leaving 
her all alone in American Civ class. 
Daddy soothes her, thus: “Maybe the 
world won’t  survive (a nuclear war), 
but there’s one thing worse: Slavery!” 
And on a shopping spree a t the super
market with Mom, she hears that: “. . .  
the sporting goods stores are running 
low on guns and ammunition” for all 
the good citizens’ home shelters. Now 
she understands the import of the 
situation. So the kids run off to get 
married, have a flat on the way to 
Vegas (“. . . .  if it hadn’t been for 
this cruel twist of fate, we could 
consummate our love”), make it on the 
back seat anyway because “I panicked 
a t the thought of not belonging—at 
least that much—and grabbed for what 
was possible.” The next morning 
Khrusch calls off the missiles and the 
kids go back to school. But heroine 
begins to make reactionary statements 
(“Yes, but that—that doesn’t  mean we 
sh-should do it again. It was different 
before. We were going to get married 
in a few hours.” ) that disappoint hero 
so much that he “takes back his se
nior key without any hesitation. Hero
ine holds head high and prays every 
single night that “we’ll have another 
chance at a future together.”

Who knows, maybe they will. After 
all, there’ll always be a Cuba.

Synopsis o f a Proposed Screenplay by Terry Southern

Red G iant on Our Doorstep
W ith title and credits we hear theme-tune “Fiasco!” 

(using the tune “F iesta !”) sung by Mexican guitar 
group in a tinny crooning style:

Fiasco! It's  a. holiday fo r everyone!
Fiasco! Bringing happiness and joy!
Etc.

The principal action takes place a t Camp Trax in 
Guatamala where the Cuban invasion force is in tra in 
ing. Cuban invasion force is played by hundreds of 
midgets—with Peter Lorre as their leader—the mid
gets dressed in big Boy' Scout hats, big guns, big packs, 
fierce mustachios, and mucho high-pitched gibbering 
(they’re small but tough).

The head of the CIA to be played by Slim Pickens, 
with aides William Bendix, IIoss Williams, and Big 
Boy Guinn Williams. Also featured. Gladys George, 
or similarly brittle  slattern type, as the Red Cuban 
tem ptress a f te r  CIA data.

And Lenny Bruce as the friendly Camp Surgeon 
(ostensibly friendly, but actually in Red Castro h ire), 
who receives large drug shipments by night—which he 
injects into the midgets’ heads in a diabolic attem pt 
to cripple invasion strength.

None of the island Cubans are shown, except Castro 
himself (played by Groucho Marx or Orson Welles) in 
fan tastic orgy scenes. Action begins in Miami, a t re
cru iting  sation, and ends in Bay of Pigs, with Bruce
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(wearing two-way w rist radio) receiving direct instruc
tions from Castro as to how to sink the supply ship.

Midgets have become addicted to his drug, and con
stantly seek him out, gesturing frantically a t their 
heads. He continues to give injections even a fte r they 
are in the water, often having to lean fa r out over the 
side of the ship to shoot the dope into their heads.

A documentary type film, with Senator Dirksen nar
ration, Dirksen concluding: “Well, as we’ve always 
said down in my home-state, ‘I f  you can’t  beat ’em, 
join  ’em !’ Eh, folks? H ar! H ar! H ar!”

This would be a low-budget production. William 
Bendix and Groucho Marx are used here merely as 
types. There is reason to believe however that Orson 
Welles would not be unsympathetic toward such an 
undertaking and would work on deferment, as would, 
presumably, Lenny Bruce.

The purpose of the film would be to combat the no
tion of Communism as an absolute, or as a Russian 
monopoly. Possibly even to suggest th a t there are 
instances of worse conduct.

Ambiguous Implication of the Month
Front a TV listing in Cue magazine:

“F ather O’Malley tries to help a young m arried couple 
who are unhappy because they are childless.”
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